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On the Meaning of yopvalw

Paul Christesen
Hanover, New Hampshire

A detailed, diachronic analysis of the usages of gymnazé reveals that this verb was
coined to describe what Larissa Bonfante has labeled civic nudity, which can be
defined as regular, nude exercise that took place in gymnasia. The emergence of the
highly distinctive practice of civic nudity in the seventh or sixth century created a
need for appropriate descriptive terminology, and this need was met by a verb
based on a gymnos root because the most distinctive feature of civic nudity was the
requisite public undress.

Introduction

Liddell/Scott’s Greek-English Lexicon supplies the following mean-
ings for gymnazé: to perform physical exercises in the nude (usually
in the middle); to exercise in general (usually in the middle); to train
or be trained in a skill; to teach; to practice (usually in the middle); to
prepare or be prepared; to wear out, harass, torture, test.!

The argumentation presented here seeks to prove that the verb
gymnazé was coined to describe a particular type of athletic activity,
specifically the type of athletic activity that Larissa Bonfante has la-
beled civic nudity. Civic nudity can be defined as non-formal, nude
athletic activity that took place on a regular basis in gymnasia (and
hence in a relatively unstructured context that did not include formally
organized competitions of the sort found at athletic festivals such as
the Olympic Games and the Panathanaea).2 As will become clear be-

1) The verb also occurs with prefixes émo, dic, &v, ém, xate, npo, Tpoc, and Gvv
with the expected changes in meaning. In addition to the meanings given in the
Liddell/Scott, gymnazé can also mean “to contest verbally, to argue”. For this
usage, see, for example, Basilius, Epistle 99.2.18.

All dates are BCE unless otherwise indicated. All translations of ancient Greek
sources are those of this author. All citations of ancient Greek texts are based on
editions used by the Thesaurus Linguae Graecae. For a listing of those editions, see
L. BERkOWITZ and K. SQUITIER, Thesaurus Linguae Graecae Canon of Greek
Authors and Works, New York *1990. Abbreviations used for ancient authors and
their works follow the conventions of LIDDELL/SCOTT’s Greek-English Lexicon.
Abbreviations used for modern works follow the conventions of L’année
philologique. L. BONFANTE’s Nudity as a Costume in Classical Art (in: AJA 93,
1989, 543-70) is cited throughout as BONFANTE, Nudity as a Costume.

2) The term non-formal is not entirely felicitous, but is the obvious choice given
the misleading sense of casual, occasional, unimportant activity conveyed by the
use of the word “informal”.
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low, civic nudity was strongly differentiated from athletics that took
place in the context of initiatory rites and in the context of formally
organized competitions. Participation in civic nudity was strongly as-
sociated with inclusion in the male citizen body and service in the
community’s phalanx and hence signaled not only high status but also
strength and courage. Bonfante’s choice of terminology is based on
the observation that this form of athletic nudity was “a costume, a uni-
form: exercising together in the gymnasia marked men’s status as citi-
zens of the polis and as Greeks”.3

Civic nudity was a unique practice that, by the Classical period,
was seen by the Greeks as an important means of differentiating them-
selves from non-Greeks.4 The adoption of this practice created a need
for appropriate descriptive terminology, and this need was met by a
verb based on a gymnos root because the most distinctive feature of
civic nudity was the requisite public undress. The connection between
gymnazo and civic nudity is made clear in the discussion that follows
through a detailed, diachronic analysis of the usages of gymnazé and a
briefer treatment of the history of male athletic nudity in Greece.
While a number of scholars have touched on this subject before, a
comprehensive examination of this verb’s uses has not heretofore
been carried out.’ To this end, the author completed a survey of more

3) BONFANTE, Nudity as a Costume, 569. For the definition and significance of
civic nudity, see BONFANTE, Nudity as a Costume. See also L. BONFANTE, The
Naked Greek, in: Archaeology 43, 1990, 28-35; L. BONFANTE, Etruscan Nudity, in:
Source: Notes in the History of Art 12, 1993, 47-55; L. BONFANTE, Classical
Nudity in Italy and Greece, in: David RIDGWAY (ed.), Ancient Italy in Its
Mediterranean Setting: Studies in Honour of Ellen Macnamara, London 2000, 271-
93; N.R.E. FISHER, Gymnasia and the Democratic Values of Leisure, in: P.
CARTLEDGE/P. MILLETT/S. von REDEN (eds.), Kosmos: Essays in Order, Conflict
and Community in Classical Athens, Cambridge 1998, 84-104; S.G. MILLER,
Naked Democracy, in: Pernille FLENSTED-JENSEN/Thomas HEINE NIELSEN/Lene
RUBINSTEIN (eds.), Polis and Politics: Studies in Ancient Greek History Presented
to Mogens Herman Hansen on His Sixtieth Birthday, Copenhagen 2000, 277-96;
and R. OSBORNE, Sculpted Men of Athens: Masculinity and Power in the Field of
Vision, in: Lin FOXHALL/John SALMON (eds.), Thinking Men: Masculinity and Self-
Representation in the Classical Tradition, London 1998, 23-42. The organic
connection between participation in civic nudity and sociopolitical status is
reflected in legal restrictions forbidding slaves from exercising in gymnasia. For
these legal restrictions, see Aeschines I 138, Aristotle, Pol. 1264al17-22, and
Plutarch, Sol. 1.

4) On this point, see the bibliography in n. 25.

5) For earlier work on gymnazé, see P. CHANTRAINE, Dictionnaire étymologique
de la langue grecque, 2 vols., Paris 1968, s.v. gymnos, H. FRISK, Griechisches
etymologisches Worterbuch, 3 vols., Heidelberg 1960-1972, s.v. gymnos, J.C.
MANN, Gymnazé in Thucydides 1.6.5, in: CR 24, 1974, 177-78; E. H. STURTEVANT,
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than 2,500 occurrences of the verb using the TLG-D database. The
results of this survey are summarized below and reviewed in detail in
the appendix.

Origins and Evolution

The early history of gymnazé is not easily recovered because a single
appearance in Theognis is the only instance that can be even tenta-
tively dated to the pre-Classical period. The verb appears with some
frequency in the far greater number of sources dating to the fifth cen-
tury, but by this time its range of meanings had expanded, making it
impossible to directly establish the original meaning of the verb. That
meaning can, however, be reconstructed with a high degree of confi-
dence on the basis of a careful examination of the uses to which gym-
nazé was put by Greek authors.6

A diachronic analysis of the occurrences of gymnazé reveals that,
prior to the fourth century, the only two attested meanings are those

Gymnos and Nudus, in: AJP 33, 1912, 324-29, and J.-P. THUILLIER, Les jeux
athlétiques dans la civilisation Etrusque, Rome 1985 (BEFAR 256), 392-93.

6) The emergence of civic nudity is obviously linked to the appearance of the
word gymnasion. Unfortunately the earliest dateable uses of gymnasion are found in
Aeschylus (Tetralogy 40, play D, |.7) and Pindar (Thren. Frag. 129 1.5) and hence
are not significant chronological indicators. A fragment (106D) ascribed to
Anacreon in the Palatine Anthology (6.143) uses gymnasion, but the attribution is
very uncertain. Aesop uses the verb gymnasiarcheé (Fable 20 Version 1, 1. 2 and
Version 3, 1. 2). The difficulty is that, “We cannot know for sure that any one of the
many fables ascribed to Aesop by ancient authors was actually told or invented by
Aesop himself ... It is very improbable that Aesop himself wrote or published
anything” (B. E. PERRY, Infroduction, in B.E. PERRY [ed.], Babrius and Phaedrus,
London 1965, xi—cii at xxxv—xxxvi).

The archaeological evidence and later literary references make it clear that two
or three gymnasia existed in Athens by the last quarter of the sixth century.
Unfortunately there is no way to know what terminology was used to describe these
sites at the time since the earliest clear, securely dateable uses of the term
gymnasion to mean a place set aside for exercise are found in Antiphon (Tetralogy
1.2.15 and 2.3.4). The existence of gymnasia in the sixth century cannot, therefore,
be used to establish a date for the appearance of the verb gymnazdé. For brief
overviews of the history of the gymnasium, see S.L. GLASS, The Greek
Gymnasium, in: Wendy J. RASCHKE (ed.), The Archaeology of the Olympics,
Madison 1988, 155-73 and H. MUSSCHE, Sport et architecture, in: D. VANHOVE
(ed.), Le sport dans la Gréce antique, Brussels 1992, 43-55. For full-length
treatments, see J. DELORME, Gymnasion, Paris 1960 and S. L. GLASS, Palaistra and
Gymnasia in Greek Architecture, Ph.D. Diss., University of Pennsylvania, 1967.
For early Athenian gymnasia, see D. KYLE, Athletics in Ancient Athens, Leiden
1987, 64-84.
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summarized by Liddell/Scott under the heading of “to perform physi-
cal exercises in the nude” and “to wear out, harass, torture, test”.
Gymnazoé first appears in Theognis, at lines 1335-36:

"OAProg doTig Epdv YopvaleTan oikade éA0mV
eUdetv oV KoAdL Todl TovnUéPLOG.

Happy is he who, being in love, engages in gymnastics, and
going homeward
sleeps all day with a beautiful boy.”

There are, of course, not insubstantial problems of authorship and
chronology in regard to Theognis, which make the precise date of this
passage difficult to establish with any precision.? Given the uncer-
tainty surrounding the chronology of the Theognidean corpus, the
earliest securely dateable uses of gymnazdé are found in Aeschylus.?
The most directly relevant is that from the Theori (or Isthmiastae,
Tetralogy 2, Play D, Frag. 17, 11.30-31):

... g gEétpPec ToduiaaTikny [RAAN],
KoUK MpéAnoas, GAA éyvpvéallov koJAGG.

[Dionysius is speaking to satyrs who intend to compete at Isth-
mia.]

... you’ve worn yourself out training for the wrestling at Isthmia,
You have not been careless, but have trained well.

The other uses of this verb in Aeschylus are also instructive. They are
four in number.

7) English lacks a verbal equivalent to gymnazd, as a result of which the term
gymnastics is employed in translations supplied here. As used in this article
gymnastics refers strictly to the activities designated by the ancient Greek verb
gymnazé (and hence Bonfante’s civic nudity) and thus does not correspond to
standard English usage in which gymnastics more typically refers to exercises
focused on developing and displaying strength, balance, and agility.

8 On Theognis, see V. COBB-STEVENS/T. FIGUEIRA/G. NAGY, Introduction, in:
Thomas FIGUEIRA/Gregory NAGY (eds.), Theognis of Megara, Baltimore 1985, 1-8;
T. FIGUEIRA, The Theognidae and Megarian Society, in: Thomas FIGUEIRA/Gregory
NAGY (eds.), Theognis of Megara, 112-57; G. NAGY, Theognis and Megara: A
Poet’s Vision of His City, in: Theognis of Megara, 22-81; H. PATZER, Der
archaische Areté-Kanon im Corpus Theognideum, in: G. KURz/D. MULLER/W.
NICOLAI (eds.), Gnomosyne: Menschliches Denken und Handeln in der
frithgriechischen Literatur (Festschrift fiir Walter Marg zum 70. Geburtstag),
Munich 1981, 197-226; and M.L. WEST, Studies in Greek Elegy and Iambus,
Berlin 1974, 65-71.

9 There are three uses in the fables ascribed to Aesop (Fable 35, line 8, Fable
20, version 2, line 5 and Fable 20, version 3, line 6). On Aesop and the Aesopic
corpus, see PERRY, Introduction (n. 6).
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Agamemnon 540:
Xo. épag notpdrog Tiode yiig 0” EyOpvooey;

Chorus: Desire for this your homeland troubled you?

Prometheus Vinctus 585-87:
adnv pe moAvwAovor TAdivo
YEYORVAKOOLY, 008 Exm poleiv &mon
TNRLOVOG AAVE®.

[Io is speaking.]
Far-wandering travels have vexed me unceasingly, but I am
not able to learn how to escape my sufferings.

Prometheus Vinctus 590-92;
... | A1Og BGAnEL K€Otp
£partt, kol vOv Todg deppunkelg SpdpLovg
“Hpon otoyntog mpdg Plav yopvdlevon.

[Prometheus is speaking.]
. she inflames the heart of Zeus with passion, and now,
hated
by Hera, she suffers perforce limitless wandering.

Septem Contra Thebas 44044
Komovedg 8 anelhel, dpiv mopeckevoopévog:
0e0Vg atifov, kdmoyvpvalov otopo
xopdi poroion Bviptog Av eig ovpovov
TEPTEL YEYOVO ZNVi kopaivovt énn:

Capaneus issues threats, already having prepared himself to
act, dishonoring the gods, vigorously exercising his mouth
in a vain joy. Although mortal, he sends seething words for
Zeus to hear.

There are ten further uses of gymnazé by authors working exclusively
in the fifth century, all of which utilize the same, relatively narrow
range of meanings.!? The earliest signs that the semantic field of gym-

10) Those ten uses are: Antiphon, Tetralogy 2.7.3; Critias, Frag. 32, 11.6 and 8;
Eupolis, Frag. 158 1.1 (Kolakes); Euripides, Hipp. 112 and Frag.682 1.2 (4lopé);
Herodotus 7.208; Melanippides, Frag. 1 1.3; Sophocles, Frag.498 (Poimenes); and
Thucydides 1.6. The dates for the cited passages are (in chronological order):
Melanippides, fl.480, no date for fragment; Aeschylus, Th.,467; Sophocles,
Poimenes, 460s; Aeschylus, A., 458; Aeschylus, Theori/Isthmiastae, before 456;
Aeschylus, Pr., before 456 if authentic, before 425 if not; Herodotus, 440-430;
Antiphon, 440—420; Euripides, Alopé, 431-428(?); Thucydides 1.6, 431-411;
Euripides, Hipp., 428; Eupolis, 421; Critias, 406—404. A new find could easily push
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nazé was taking on something resembling its final shape can be found
in the following passages from Xenophon, Isocrates, and Plato, all
dating to the fourth century:

Hellenica 6.5.23.709:
kail yop ol pév Bowwrol &yvpvdlovro mhvteg mepl 1o SmAal,
dyalrdpevor tfi év Aedkporg viky:

For all the Boeotians were training themselves in arms, glo-
rying in the victory at Leuctra.

Against the Sophists 14.6-9:
Al pev yap dvvdperg kol tdv Adyov kol @V GAA®Y Epymv
andviov év tolg edguéctv Eyyiyvovton kol tolg mepl Tog
gumepiog YEYOUVOOHEVOLS'

For ability, in speaking and all other activities, is found in
those with in-born talent and in those having been trained by
experience.

Against the Sophists 16.7-17.6:
10 8¢ ToUTwV €’ EkdoTR TRV Tporypditv O deT mpoedécBon
kol peiacon Tpog dAANAOG Kol TREoBoL Katd TpoToV, ETL
8¢ v koupdv pun Sropopreiv dAAG kol Toig €vBupnuoct
TPENOVTQOG A0V TOV AdYOV KaTomolkiAoun Kol Tolg OVOpooLY
£VPUBLWG Kol povoikdg einelv, tadto 8¢ moALfig Empeleiog
detoBon kol yuxfic avdpikfic kot Sofaotikiic &pyov elvou,
kol SeTv TOV pév padnTyv, Tpdc 1@ THv oy Exewv olav xpmn,

the date of the first use of gymmnazé to mean something other than “to perform
physical exercises in the nude” and “to wear out, harass, torture, test” back quite a
bit, but the basic pattern would remain intact.
All dates are drawn from Cambridge History of Classical Literature (vol.1,
P.E. EASTERLING/B.M.W. KNOX [eds.], Cambridge 1985), with the following
exceptions:
for Alopé, T.B.L. WEBSTER, The Tragedies of Euripides, London 1967, 32, 94
for Critias, F. OLLIER, Le mirage Spartiate: Etude sur 'idéalisation de Sparte
dans ['antiquité Grecque de 1’origine jusqu’aux Cyniques, Paris 1933, 170

for Poimenes, H. LLOYD-JONES, Sophocles, in: Hugh LLOYD-JONES (ed.),
Sophocles, vol. III, Cambridge 1996, 257

for Pr., M. GRIFFITH, Introduction to Aeschylus’ Prometheus Bound, in: Mark
GRIFFITH (ed.), Prometheus Bound, Cambridge 1983, 1-37, 31-35 and
D. SUTTON, The Date of Prometheus Bound, in: GRBS 24, 1983, 289-94

for Theorillsthmiastae, H. LLOYD-JONES, Appendix and Addenda, in: H. W.
SMYTH (ed.), Aeschylus, Cambridge 1957, 523-603 and M. STIEBER,
Aeschylus’ Theoroi and Realism in Greek Art, in: TAPA 124, 1994, 85-119,
n. 1.
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o pev £idn 10 1OV Adywv polelv, Tepl 68 TOG XPNCELG 0DTAOV
Yopvaedivor ...

But to choose from these [elements out of which speeches
are constructed] the ones that are necessary for each subject
and to mix them together and arrange them in the proper
fashion, and moreover to not miss what the occasion calls
for, but also to embroider the whole speech with fitting sen-
timents and to speak with rhythmic and melodious phrases,
these things require much care and are work for a strong and
original mind, and it is necessary for the student, in addition
to having the requisite natural aptitude, to learn the various
kinds of speeches and to be trained in their use ...

Republic 503e1-504a2:
Baocoaviotéov o1 &v te olg tote €léyopev mbvolg TE Kol
eoPoig kai fdovaic, koi €11 87 O 10te mopeipev vOv Aéyopey,
8m kol &v padfipoct modroig yopvaiewy det, oxomodvrag i
xoi T péyloto podfipoto dvvorh éoton éveykelv eite kol
d&modelAidioel, domep ol v T01¢ dAAOLG AmodEIMDVTEG.

It is necessary for them to be tested in the pains and fears
and pleasures of which we spoke earlier, and we must still
now speak about the matter that we passed over earlier, that
it is necessary to train them in many studies, observing
whether their nature is able to endure the supreme studies or
whether they will falter, just as some falter in bodily con-
tests.

Republic 504d1:
... KO o0y fjtTov pavBdivovt movntéov 1 yopvofopéve:

... and it is necessary for him to take pains with his studies
no less than with his physical training.!!

Thus, the earliest reliably dated uses of gymnazé show a semantic
field limited to two meanings, “to perform physical exercises in the
nude” and “to wear out, harass, torture, test”. In the absence of further
textual evidence, is it possible to assign chronological priority to one
of these two meanings? Etymological and historical considerations
provide strong indications that gymnazé originally referred solely to
nude athletic activity.

11) Xenophon, Isocrates, and Plato all use gymnazé to describe nude physical
exercise. (See, for example, Oec. 10.11.3; Antidosis 210.3; R.452al1.)
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Gymnos and gymnazé

The most important evidence for the link between gymnazé and nude
athletics is etymological. Gymnazé is a denominative (a word, usually
a verb, derived from a noun or an adjective) constructed from gymnos
(nude).!2 The derivation of gymnazé from gymnos is of considerable
significance, since it indicates that a key feature of the activity being
described was nudity. Of all the activities to which gymnazé ulti-
mately came to refer, athletics was the only one for which nudity was
a decisive feature. The survey of the usages of gymnazé undertaken by
this author revealed that the presence of nudity was regularly and
strongly emphasized when gymnazé referred to athletic activity, but
otherwise went unmentioned. The following passages are sympto-
matic:

Thucydides 1.6:
£yopvabnodv e mpdTtol kai 8¢ 1O eovepdy dmodvvieg Aimal
peto tod yopvaleoBon NMAeiyavto: 10 88 ndAonr kol &v 1@
Olopmx®d &ydvt Slopato €yovieg mepl Td aidoia ol
a0AnTol fyovifovto, kai 0d moAAd £ éneidn) némovtot. 11
o¢ xoi év 10l PapPdporg €otiv oig ViV, kol pdiicta toig
"Aciovois, moypfig kol mdAng &6Aa tibeton, kol Selopévor
t00t0 dpddov. mOAAL & Gv kol dAAa TG Amodeifele 1O
wodlondv  EAAnvikdov  opotdtpoma t® VOV BopBapikd
Srontdpevov.

The Lacedaemonians were the first to engage in gymnastics
and to disrobe openly and rub themselves down with oil af-
ter engaging in gymnastics. But long ago, even at the Olym-
pic Games, athletes competed with loincloths around their
genitals, and it is not many years since they stopped. And
even now among the barbarians, especially among those in
Asia Minor, who hold contests in boxing and wrestling, the
competitors still wear loincloths. And one might also point
out many other ways in which Greek customs of long ago,
and current practices among the barbarians are similar.

12) Gymnos could be used to describe lightly-armed troops (as opposed to
heavily-armed hoplites) and also had further, more figurative meanings, but its
semantic field was strongly rooted in the meaning “nude”. On this point (and the
derivation of gymnazé from gymnos), see the bibliography cited in n.5. The
scholiast to Aeschylus, Th. 256d specifically identifies gymnos as the root of gym-
nazé.
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Xenophon, Symposium 2.18:
6t 00 denoel pe cuyyopvastiy {ntely, ovd’ év SxAm mpec-
Botny Gvia dmodvecOa, GAL’ dpkécerl pol olkog EntdxAivog
. KO YEWP@vog pév év otéyn yopvdaoopon, Gtav &8 dyov
koBpa 1, év oxidl ...

[Socrates is expounding on the advantages of dance as exer-
cise.]

I will not need to find a partner to exercise with, or, as an
old man, to strip down in a crowd, but will train in a room
of moderate size ... and in the winter I will engage in gym-
nastics under a roof, and whenever it is very hot, in the
shade ...

Lucian, Anacharsis Section 24:

Ta 88 &M ocdpoto, Gnep pdlioto EmdBerg dxodoor, @Oe
KotayVpvalopev. amoddoovteg avtd, o €onv, odkém
arnodd kol téAeov dovumoydi Gvia, mpdtov pév €6ilewv
akodpev mpdg OV Gépo, cuvoikelodvieg avtd taig dpoug
gxdotong, ®¢ pite BGATOG Svoyepaivelv pfte mPog kpvog
amoryopeveLy, Enerto 88 ypiopev éAaie kol KOTOPOAKTTOREY,
Og evtovdTepa. yiyvoitor dtomov ydp, €l td pEv ok
vopilopev Hmd T® €hai poiottopevo dvopoyéorepo Kol
ToAAD Sropkéotepa yiyvesBor vekpl ye 1idn Gvia, 10 & €t
Cofig petéyov odpo pi v dpuetvov fyoipnedo Hd 100 éAaiov
Swtednoecton.

With respect to bodies, about which you are especially eager
to hear, we train them in the following fashion. When they
are no longer tender and entirely without strength, they are
stripped, since as I said we think it best to accustom them
first to the air, acclimatizing them to the various seasons, so
that they do not wilt in the heat or shy away from the cold.
Next we rub them with olive oil and make them supple, so
that they may be better toned. For it would be strange, if we
think that leather is softened by olive oil and thus becomes
more durable, although it is lifeless, that we might believe
that the body, still having a share of life, would not be im-
proved by olive oil.

Proclus, In Platonis Rem Publicam Commentarii Vol.1 p.242,
11.22-23:

el 8¢ yopvdleobon, del kai amoddecBon €v Toig

Yopvosiolg ag todg dvdpog ...
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[Proclus is commenting upon Plato’s plans to include
women in gymnastic and military training.]

If they engage in gymnastics, it is necessary for them to
strip in the gymnasia, just as men ...

Dio Chrysostom, Oration 28.6:
dnodvooyévov & ovk oty 60TIg GAAOV EBEATO, TOAAGY pEv
noidwv, TOAADVY 3¢ dvdp@dV Yopvolopévov.

Once he had stripped, no one looked at anyone else, even
though there were many boys, many men engaged in gym-
nastics.

Philostratus, De Gymnastica 36.34-37:
Mukpd 88 otépva kol Ecéyova (olg &v tOYN), ovte dmodieLv
4&d, ovte yopvdlelv, kol yop wakootOHHO)OL GAiGKOVTONL
kol 00K g¥oTAayyvol Kol Td Tvedpa otevol.

I do not deem it worthwhile to either to strip or to train
those who happen to have small and hollow chests, for they
suffer from sensitive stomachs and do not have healthy
bowels and are short of breath.

Hippocrates, De Diaeta 1-4 Section 2:
... Ywvdokol &v tOv dvlporov £kdOvovtd e kol &v Toiot
yopvosiolot yopvolopevov, dote puidoocely dyoivovia ...

... he [the doctor] should recognize the man stripping and
engaging in gymnastics for the sake of his health ...13

The preceding passages make it clear that the athletic activity to
which gymnazé referred was specifically nude athletic activity. The
link between gymnos and gymnazé on one hand and between nudity
and athletics on the other strongly indicates that this verb came into
being to describe nude athletic activity. It requires no special pleading
to propose that, over the course of time, gymnazé accreted new
meanings, most of which extended the notions of intense activity and
training inherent in the original meaning. The close connection be-
tween military activity and gymnastics and the educational functions
of athletic practice facilities such as gymnasia and palaistrai account
for the subsequent widening of the verb’s semantic field to cover
training in arms and instruction of all kinds.!4

13) See also Lucian, dnach. Sections 1 and 36; Philostratus, Gym.46.3-5;
Plutarch, Mor. 127e; and the scholion to Aristophanes, V. 1195b.

19) For cultural and educational functions of the gymnasium, see FISHER,
Gymnasia (n.3); C. FORBES, Expanded Uses of the Greek Gymnasium, in: CP 40,
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Historical considerations reinforce the conclusion that gymnazé
came into being to describe nude athletic activity. As will become
clear below, there is good evidence that the custom of performing
athletics in the nude was not common in Greece until the sixth cen-
tury. If the use of gymnazé does indeed date to the sixth century, the
rough chronological correspondence between the first use of gymnazé
and the emergence of civic nudity is unlikely to be coincidental. The
difficulties with dating various portions of the Theognidean corpus
(and the lack of other occurrences of the verb in the extant literature
from the Archaic period) mean that a sixth century date for the first
use of gymnazé is impossible to definitively establish, but the sugges-
tion of such a date for the relevant portion of the Theognidean corpus
is quite defensible.!5

It is also not without significance that both the Iliad and Odyssey
contain scenes that would have almost inevitably involved civic nu-
dity and use of the verb gymnazé in a later text. Yet Homer’s athletes
always wear loincloths, and Homer never uses the verb gymnazd.16
The relatively limited number and lacunose nature of the sources that
survive from the Archaic period are also relevant, insofar as the ab-
sence of gymnazé in those sources does not call for special explana-
tion.

The conclusion that the verb gymnazé was coined to describe nude
athletic activity is therefore all but inescapable. In and of itself this
finding is of some significance, but it may well be possible to progress
further and link gymnazé to a specific subcategory of nude athletic
activity. In order to do so, it is first necessary to review the different
categories of male nudity and of nude athletic activity in ancient
Greece.

1945, 32-42; and D. VANHOVE, Le gymnase, in: D. VANHOVE (ed.), Le sport dans
la Gréce antique, Brussels 1992, 57-77. On gymnastics and military activity, see
DELORME, Gymnasion (1. 6), 9-30, H. EVIEN, The Origins and Functions of Formal
Athletic Competitions in the Ancient World, in: William CoULSON/Helmut
KYRIELEIS (eds.), Proceedings of an International Symposium on the Olympic
Games, Athens 1992, 95-104, 103-04; and M. JAMESON, Apollo Lykeios in Athens,
in: Archaiognosia 1, 1980, 213-36.

15 On the date of the Theognidean corpus, see the bibliography in n.8. If
Patzer’s views on dating various sections of the corpus are accepted, the relevant
lines would not be among the earliest in the corpus.

16) The scenes in the Homeric poems where one would have expected civic
nudity include /. 2.773-75 and Od. 17.166-69.
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Categories of Male Nudity and of Nude Athletics

Male nudity in ancient Greece was neither a static nor a monolithic
phenomenon. For the purposes of discussion, it is possible to subdi-
vide Greek male nudity into five separate categories.!” One category

17) For more on the system of categorization used here, see BONFANTE, Nudity
as a Costume and BONFANTE, Classical Nudity (n.3). The discussion which follows
applies only to post-Bronze Age Greece. The situation in the Middle and Late
Bronze Age in the Aegean was sufficiently divergent from and discontinuous with
what followed as to necessitate separate treatment. The focus on male nudity
deserves emphasis because female nudity in Greece presents a different picture. As
females regularly participated in initiatory athletics, but were excluded from civic
nudity, female nudity is largely outside the scope of this article. It is sufficient to
note that female nudity in ancient Greece was limited to three of the five types of
nudity identified for males (nakedness, divinity/extraordinary achievement, and
erotic). While female and male nudity in the specific context of Greek art shared a
number of similarities in the Geometric period, they followed strongly divergent
lines of evolution. In very general terms, it would appear that the nudity of both
male and female figures in Greek Geometric art was typically little more than a
means of clarifying gender, though in some cases female nudity may have had
sacral overtones. Stephanie B6hm has argued that those sacral overtones may have
in part derived from a tradition of nude female divinities rooted in the Late Bronze
Age.

In seventh-century Greek art, females tended to be clothed while males tended
to be nude. The nude male in art during this phase was semiotically unmarked,
while clothing was a signifier that marked a figure as “not male”. The nude female
figures found in seventh-century Greek art appear to have strong religious
overtones and Eastern iconographic antecedents, though the precise significance of
many of the relevant pieces remains unclear. In the course of the sixth century, the
nude male figure in art, to use Robin Osborne’s phrasing, “lost its semiotic
innocence” as male nudity came to be a complex signifier with a wide range of
meanings (R. OSBORNE, Men without Clothes: Heroic Nakedness and Greek Art, in:
Gender and History 9, 1997, 504-28, 512). Beginning in this period and continuing
through the mid-fourth century, female nudity in Greek art tended to have relatively
narrow, largely erotic significance, though the element of sacrality was not entirely
lost.

The divergent lines of evolution of the male and female nude in Greek art are
most evident in the contrast between the clothed korai and the nude kouroi. Insofar
as it now appears that the nudity of the seventh-century kouroi was based upon the
unmarked status of the male figure, the nude kouroi/clothed korai distinction can be
related to contemporary sociopolitical trends in only the most general terms. This is
of course a very rough sketch of an extremely complex subject and should be
understood as such.

On male and female nudity in Greek art, see BONFANTE, Nudity as a Costume;
BONFANTE, Classical Nudity (n.3); H. CANCIK/H. SCHNEIDER/A. F. V. PAULY/G.
WISSOWA, (eds.), Der neue Pauly: Enzyklopcidie der Antike, 15 vols. Stuttgart
1996, s.v. Nacktheit; N. HIMMELMAN, Ideale Nacktheit in der griechischen Kunst,
Berlin 1990; and A. STEWART, Art, Desire, and the Body in Ancient Greece, New
York 1997, 24—42. On female nudity in Greek art, see K. BASS1, Male Nudity and
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of male nudity carried apotropaic and talismanic meanings and was
closely associated with the erect phalli of satyrs and herms. A second
category was essentially negative in that nudity was opposed to the
protection provided by clothing or armor and was linked to shame,
humiliation, vulnerability, and absence of status. This type of nudity
might better be termed “nakedness”.!8 A third category of male nudity
connoted divinity and exceptional human achievements or experiences
and was associated with ritual in general and initiation rites in par-
ticular.!” The fourth type of nudity, erotic nudity, requires little expla-
nation. The fifth and final category is civic nudity, i.e, non-formal,
nude athletic activity that took place on a regular basis in gymnasia.
The existence of different kinds of nudity with differing significances
is reflected in the widely variant types of figures that are depicted in
the nude in Greek art, ranging from gods to heroes to athletes to
craftsmen to hetairai to slaves.

By the end of the Archaic period, three distinct forms of athletic
nudity had come into being, two of which were associated with ritu-
alized settings and hence were special cases of nudity connoting ex-
ceptional human achievements and experiences. In many places in
Greece initiation rites included organized contests in the form of a
footrace, the participants in which wore a special costume or went en-
tirely nude.20 Athletic nudity also took place in the context of formally

Disguise in the Discourse of Greek Histrionics, in: Helios 22, 1995, 3-22; S.
BOHM, Die “Nackte Gottin”, Mainz 1990, passim; and N. SALOMON, Making a
World of Difference: Gender, Asymmetry, and the Greek Nude, in: Ann Olga
KOLOSKI-OSTROW/Claire L. LYONS (eds.), Naked Truths: Women, Sexuality, and
Gender in Classical Art and Archaeology, London 1997, 197-219. On female
nudity in the actual practice of Greek athletics, see G. ARRIGONI, Donne e Sport nel
Mondo Greco, in: G. ARRIGONI (ed.), Le Donne in Grecia, Rome 1985, 107-19; S.
DES BOUVRIE, Gender and the Games at Olympia, in: Brit BERGGREEN/Nanno
MARINATOS (eds.), Greece and Gender, Bergen 1995, 55-74; and T. SCANLON,
Virgineum Gymnasium, in: Wendy RASCHKE (ed.), The Archaeology of the
Olympics, Madison 1988, 185-216. On male nudity in Greek art, see T. HOLSCHER,
Griechische Historienbilder des 5. und 4. Jahrhunderts v. Chr., Wiirzburg 1973,
44-49, 86, 97, 100-01; T. HOLSCHER, Die Aufstellung des Perikles-Bildnisses und
ihre Bedeutung, in: WJA 1, 1975, 187-99; OSBORNE, Men without Clothes (cited
above, this note), and OSBORNE, Sculpted Men (n. 3).

18) This terminological nuance is based on STEWART, Art, Desire, and the Body
(n.17) 25, who in turn draws from J. BERGER, Ways of Seeing, London 1977, 45—
64. See also H. P. DUERR, Nacktheit und Scham, Frankfurt 21988, 13-23.

19) So-called heroic nudity, currently a subject of vigorous debate, falls under
this heading. On heroic nudity, see the discussion and bibliography in n. 17.

20) While athletic nudity in initiatory rites may well extend back into the Bronze
Age, it is difficult to document prior to the early Iron Age. The best-known
examples of early initiatory athletics are Cretan rites. On these rites, see Ephorus,
FrGH 70 F 149 (ap. Strabo X 483); Plato, Lg. 636d; Aristotle, Fr. 611.15; Dosiadis,
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organized athletic competitions (at festivals and funerals) of a non-
initiatory variety in which adult males participated. The third and final
type of athletic nudity was civic nudity. Civic nudity came into being
at some point between the mid-eighth and early sixth centuries. Prior
to the emergence of civic nudity, adult males regularly engaged in
non-formal athletic activity, but invariably did so in a loincloth.2! The

FrGH 458 F 2; and Nikolaos, FrGH 90 F 103. For modern accounts, see E. BETHE,
Die Dorische Knabenliebe, in: RM 62, 1907, 438-75, J. BREMMER, Adolescents,
Symposion, and Pederasty, in: Oswyn MURRAY (ed.), Sympotica: A Symposium on
the Symposium, Oxford 1990, 135-48; D. BRIQUEL, Initiations Grecques et
Idéologie Indo-Européene, in: Annales 37, 1982, 454-64; W. BURKERT, Greek
Religion, trans. John RAFFAN, Cambridge 1985 (1977), 260-62; K.J. DOVER, Greek
Homosexuality, Cambridge 21989, 185-96; D. M. HALPERIN, One Hundred Years of
Homosexuality, New York 1990, 54-61; R. KOEHL, The Chieftain Cup and a
Minoan Rite of Passage, in: JHS 106, 1986, 99-110; R. KOEHL, The Villas at Ayia
Triadha and Nirou Chani and the Origin of the Cretan Andreion, in: R. HAGG (ed.),
The Function of the Minoan Villa, Stockholm 1997, 137—47; R. KOEHL, Ritual
Context, in: J.A. MACGILLIVRAY/J.M. DRIESSEN/L.H. SACKETT (eds.), The
Palaikastro Kouros: A Minoan Chryselephantine Statuette and Its Aegean Bronze
Age Context, London 2000, 131-43; D. LEITAO, The Perils of Leukippos, in: CA
14, 1995, 130-63; T. SCANLON, Eros and Greek Athletics, Oxford 2002, 74-77; P.
VIDAL-NAQUET, The Black Hunter, trans. Andrew SZEGEDY-MASZAK, Baltimore
1986 (1981), 113-17; R.F. WILLETTS, Aristocratic Society in Ancient Crete,
London 1955, 120-23; R.F. WILLETTS, Cretan Cults and Festivals, London 1962,
43-53, 6067, 116-17, 75-77, 201-14; and R.F. WILLETTS, Ancient Crete, London
1965, 110-18. While the ancient sources for the Cretan rites are relatively late, a
series of dedications from the sanctuary of Hermes Dendrites and Aphrodite at Kato
Simi in Crete, which begin c. 1000, and a considerable body of inscriptional
evidence strongly suggest a high degree of continuity. On the Kato Simi bronzes,
see A. LEMBESI, 4 Sanctuary of Hermes and Aphrodite in Crete, in: Expedition 18,
1976, 2—13; A. LEBESSI, To lero tou Hermé kai tés Aphrodités sté Symé Biannou,
in: Library of the Archaeological Society at Athens 102, 1985, A. LEBESSI/P.
MUHLY, The Sanctuary of Hermes and Aphrodite at Syme, Crete, in: National
Geographic Research 3, 1987, 102—-13; and STEWART, Art, Desire, and the Body
(n. 17) 28-39. The inscriptional evidence includes JC T vii1 13 8; IC 1 Xvi5 21 and
44; ICIx1x 1 3 and 17-18; IC 1 1x 1 99-100 and 153-160; IC II v 24 7-9; and IC
IV Lxx11 7 35-43. See Koehl’s work (referenced above) for possible connections to
the Bronze Age. For the role of nudity in initiation rites in ancient Greece, see A.
BRELICH, Paides e Parthenoi, Rome 1969, 31, 72, 158, 72, 200, 25, 452, ns. 60 and
200, and passim, H. JEANMAIRE, Couroi et courétes: Essai sur [l'education
Spartiate et sur les rites d’adolescence dans I’antiquité hellénique, Lille 1939, 442,
518, 31, 59, 66, 78, and passim, SCANLON, Eros 64—174, and VIDAL-NAQUET, The
Black Hunter 106-28. For literature on initiation rites in general (including the role
of nudity), see n.23.

21) This chronology is based on both literary and artistic evidence. The best
treatment of the relevant evidence is M. MCDONNELL, The Introduction of Athletic
Nudity, in: JHS 111, 1991, 182-93, though see also M. MCDONNELL, Athletic
Nudity among the Greeks and Etruscans, in: Ecole Frangaise de Rome (ed.),
Spectacles sportifs et scéniques dans le monde Etrusco-Italique, Rome 1993, 395
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advent of civic nudity greatly increased the frequency with which
Greek males engaged in athletic nudity, as initiatory nudity was by
definition exceptional and formally organized athletic contests were
relatively rare prior to the sixth century.?2

Each of the three different types of male athletic nudity represented
a distinct category of activity. Initiatory athletics involved both boys
and girls on the cusp of adulthood, took place intermittently, occurred
in the context of formally organized contests, and formed part of rites
designed to change the status of the participants in some important
fashion.23 Athletic nudity in the context of formally organized
competitions occurred infrequently and in a structured, ritualized set-
ting with the goal of establishing the relative talents of the competi-
tors. Civic nudity involved adult citizen males, was associated with
membership in the hoplite phalanx, took place regularly, and served as
a preparatory exercise for competition in the stadium and on the bat-
tlefield. Further, athletic nudity that took place in the context of ini-
tiatory rites and formally organized competitions was strongly ritual-

407; and H. A. SHAPIRO, Modest Athletes and Liberated Women: Etruscans on Attic
Black-Figure Vases, in: Beth COHEN (ed.), Not the Classical Ideal: Athens and the
Construction of the Other in Greek Art, Leiden 2000, 313-37. Non-formal athletics
appears in Book 2 of the Iliad (where Achilles’ men amuse themselves by throwing
the discus and javelin [773-75]) and in Book 17 of the Odyssey (where Penelope’s
suitors throw the discus and javelin while waiting for dinner [166—699]).

22) pPrior to the sixth century, the only recurring, formally organized athletic
competition in Greece was the Olympic Games. Major changes took place in the
first half of the sixth century, during which time the Pythian, Isthmian, and Nemean
Games were founded (in 586, 580 and 573, respectively) along with numerous local
festivals featuring athletic competition, including the Panathenaea (in 566). Even
when athletic festivals became commonplace, they remained overtly ritualized
contexts that were apart from everyday life. On the founding of the various athletic
festivals, see K. BRODERSEN, Zur Datierung der ersten Pythien, in: ZPE 82, 1990,
25-31; E.N. GARDINER, Athletics of the Ancient World, Oxford 1930, 28-42; D.
KYLE, The Panathenaic Games: Sacred and Civic Athletics, in: Jennifer NEILS
(ed.), Goddess and Polis: The Panathenaic Festival in Ancient Athens, Princeton
1992, 77-101; S.G. MILLER, The Date of the First Pythiad, in: CSCA 11, 1978,
127-58; R. OSBORNE, Competitive Festivals and the Polis: A Context for Dramatic
Festivals at Athens, in: H. SOMMERSTEIN/S. HALLIWELL/]. HENDERSON/B.
ZIMMERMAN (eds.), Tragedy, Comedy, and the Polis, Bari 1990, 21-37; H. W.
PLEKET, Games, Prizes, Athletes, and Ideology, in: Stadion 1, 1975, 49-89; L.
ROLLER, Funeral Games for Historical Persons, in: Stadion 7, 1981, 1-18; and
P.N. URE, The Origin of Tyranny, Cambridge 1922, 261-62.

23) The transition involved was typically from that of child to adult. On rites of
passage, see M. ELIADE, Rites and Symbols of Initiation: The Mysteries of Birth
and Rebirth, trans. Willard R. TRASK, New York 1975 (1958), V. W. TURNER, The
Ritual Process: Structure and Anti-Structure, Symbol, Myth, and Ritual Series,
Ithaca, N.Y. 1977, 94-130; and A. VAN GENNEP, Rifes of Passage, trans. Monika B.
VI1ZEDOM/Gabrielle L. CAFFEE, Chicago 1960 (1906).
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ized and was grounded in the strand of male nudity in which nudity
reflected the extraordinary nature of an individual or event. Civic nu-
dity, on the other hand, was a practice that was deeply embedded in
the daily habits of male citizens.

A point that requires particular emphasis is that civic nudity was a
remarkable and uniquely Greek phenomenon, something that emerges
from Bonfante’s examination of how nudity (not just athletic nudity)
functioned in the art and life of neighboring, contemporary cultures in
the Mediterranean basin. Both in Greece and elsewhere, nudity could
function as an apotropaic device, as a sign of exposure and vulner-
ability, as a signal of extraordinary power or status, and as an erotic
gesture. Other cultures made use of initiatory nudity and staged ath-
letic competitions in which the participants were partially or com-
pletely nude. Yet only the Greeks took the bold step of making regu-
lar, group nudity (in the form of civic nudity) a key element of every-
day life. Even within Greece itself, civic nudity was an exceptional
practice. Despite the very frequent occurrence of nudity in Greek art,
the number of contexts in which male citizens could acceptably appear
nude in public was strictly limited. As Hans Peter Duerr has pointed
out, ancient Greece was not a utopian society in which public nudity
was without shame or limits.24 It should come as no surprise, then,
that by the fifth-century civic nudity had become a key feature differ-

24) DUERR, Nacktheit und Scham (n.18) 13-23. On this subject, see also
HIMMELMAN, Ideale Nacktheit (n.17) 37-39 and passim; N. HIMMELMAN,
Realistische Themen in der griechischen Kunst der archaischen und klassischen
Zeit, Berlin 1994, 23-49; and OSBORNE, Men without Clothes (n.17). For a
contrary position, see P. HANNAH, The Reality of Greek Male Nudity: Looking to
African Parallels, in: Scholia 7, 1998, 17-40, who concludes that “... Greek men

. were ... content to go about in their ordinary lives wearing a minimum of
clothing and a coating of perfumed oil” (18). Hannah’s conclusions are, however,
based on a simplistic understanding of the relationship between representation and
reality and are thus unsupportable. C. W. CLAIRMONT, Classical Attic Tombstones,
8 vols., Kilchberg Switzerland 1993, I: 137-59 articulates a more nuanced
argument, according to which nudity in Greek art was an aesthetic choice that
contained no idealization and no heroizing overtones. This would seem to impose
an unduly restricted meaning on a complex phenomenon. Duerr was responding to
Norbert Elias’ idea that nudity was much more common in the less complex
societies of the pre-modern period. L. THOMMEN, Nacktheit und Zivilisations-
prozess in Griechenland, in: Historische Anthropologie 4, 1996, 438-50 re-
examines the possibility of applying Elias’ ideas to ancient Greece and finds that
male nudity was largely restricted to athletics but that the limiting factor was not
shame, as Duerr would have it, but gidés.
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entiating not just Greek from non-Greek, but also citizen from non-
citizen within Greece itself.25

Gymnazd and Civic Nudity

The emergence of civic nudity as the costume of the citizen funda-
mentally transvalued public nudity, since, prior to the adoption of this
custom, public nudity in non-ritualized settings was a mark of vulner-
ability and absence of status; it was “nakedness”. This very different
manifestation of nudity had a linguistic counterpart in another gym-
nos-based denominative, gymnod, which appears nine times in the
Homeric poems and denotes being unclothed, unprotected or un-
armed.26 The most important occurrence in the present context is

25) On the uniqueness of civic nudity, see BONFANTE, Nudity as a Costume. The
reception of Greek nudity by contemporary cultures in the Mediterranean (Romans,
Etruscans and Jews) is discussed in BONFANTE, Etruscan Nudity (n.3); N.B.
CROWTHER, Nudity and Morality: Athletics in Italy, in: CJ 76, 1980/1, 119-23; N.
PETROCHEILOS, Roman Attitudes to the Greeks, Athens 1974, 177-82; and M.
POLIAKOFF, “They Should Cover Their Shame”: Attitudes toward Nudity in Greco-
Roman Judaism, in: Source: Notes in the History of Art 12, 1993, 56-62. On the
challenges of incorporating nudity into everyday life in the ancient world, see also
Josephus’ observations on the complications that arose from the introduction of this
practice among the Jews (4J 12.241).

26) Jliad 12.388, 398, 427, 16.311, 399 and Odyssey 6.221, 10.300, 340, 22.1.
IMopvétm, along with yopvéw and yopviedo, is one of three denominatives derived
from gymnos (on this subject, see the bibliography cited in n.5). The last of these,
meaning to be deprived of, is a late formation that was used only rarely. It need not,
therefore, be considered here. The older, shameful connotations of nudity continued
to have resonance in ancient Greece, long after the adoption of civic nudity. This is
reflected in the appearance of yvuvéew in Hesiod, Tyrtaios, Sophocles, and
Herodotus. The occurrences are as follows: Hesiod, Op.728; Tyrtaios, Frag.10
1.26; S. Ant.409; and Herodotus 3.64, 4.61. It also appears in the Hesiodic Shield at
333, 417, 459. On the authenticity of this work, see P.E. EASTERLING/B.M. W.
KNOX, Hesiod, in: P. E. EASTERLING/B. M. W. KNOX (eds.), The Cambridge History
of Classical Literature, vol.I, Cambridge 1985, 92—-105, 103. Note that Sophocles
and Herodotus use the verb in the active and that Herodotus uses the verb in the
sense of stripping meat from bones for cooking. Later uses of the verb are not
relevant in the present context and hence are not catalogued here.

The interplay of the social significance of nudity and the terminology used to
describe nudity is also reflected in the striking variation in the relevant vocabulary
among the various Indo-European languages, despite the existence of a common
source for words such as gymnos, nudus, and nackt. On this subject, see G.
BONFANTE, La Parola ‘Nudo’ e le Nudita Sacrale fra gl’indoeuropei, in: Archivio
Glottologico Italiano 66, 1981, 89-92; BONFANTE, Nudity as a Costume, and the
bibliography cited in n. 5.
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Odyssey 6.222-23 where Odysseus, having recently landed on
Phaeacia, states:
oidéopon yop yopvodclou kopnoy EDTAOKANOLOL HETEABGDV.

I am ashamed to be naked in the midst of fair-tressed maidens.

The new meaning — and high status — given to public nudity by the
advent of civic nudity almost inevitably would have been reflected in
a corresponding linguistic formation.2? One might in fact argue that
the absence of the terminology necessary to identify a highly innova-
tive, striking, widely adopted custom of considerable social signifi-
cance would call for much more elaborate explanation than its exis-
tence. The central importance of the nudity in civic nudity would have
made it inherently likely that the term created to describe the new
practice would be derived from gymnos and hence would be another
denominative, and this in fact is precisely what is found in the lin-
guistic record. Linking gymnazé directly to civic nudity also accounts
for the creation of a new denominative based on gymnos.

The logical conclusion, that gymnazé was coined specifically to de-
scribe civic nudity (and not just nude athletic activity in the broader
sense), is supported by a startlingly clear pattern evident in the usages
of gymnazé. Three features of the usage pattern of gymnazé are rele-
vant here. First, gymnazé was consistently employed to describe
training and preparatory exercises of both a physical and non-physical
nature. Second, it was frequently contrasted with the agonizé and
other verbs denoting formally organized competition. Third and per-
haps most importantly, it is used to describe participation in formally
organized athletic contests only twice in the entire extant corpus of
Greek literature, both times in scholia. A sampling of some of the
most significant passages follows. Note the use of the verb in the gen-
eral sense of physiological training and the strong contrast that is re-
peatedly drawn between gymnazdé and competition, particularly at a
major athletic festival such as Olympia.

Epictetus, Dissertationes ab Arriano digestae 3.15.3:
"@éAw 'OAOpuma vikfioor." GAAG okOmEL 10 KOONYOOpEVO
ovTo? kol Ta dkdHAovda ... SeT oF eVTOKTETY, AvaryKoQaYETY,
améxeodon meppdTev, yopvaleston tpog Avaykny ...

27) It must be kept in mind that the truly innovatory and unique feature of civic
nudity was not the practice of regular, non-formal athletic activity (which had a
history extending back at least as far as Homer), but the custom of doing so in the
nude.
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“I wish to win an Olympic victory.” But give thought to that
which precedes and follows ... You have to submit to disci-
pline, follow a strict diet, give up sweet cakes, engage in
gymnastics under compulsion ...

Epictetus, Dissertationes ab Arriano digestae 4.4.12:
ofov &v €i & &OANTC xhain eig 10 oTddov eicubv, 1L pR
gEm yopvdleton.

[Epictetus is arguing that reading is preparation for life, not
a substitute. ]

It is as if an athlete should weep on entering the stadium,
that he is not outside engaging in gymnastics.

Galen, De difficultate respirationis Book 3, Vol.7, page 838,
11. 6-7:
@g odv ovdelg 'OAGumo. vikfioon ddvoron pfy mOAAD
TPOTEPOV YUUVOUGOYLEVOG ...

Just as no one is able to win a victory at Olympia without
having trained considerably in advance ...

Philostratus, Vita Apollonii 5.43:
"HAeTol Todg &@AntéG, énedav fikn 'OAdpma, yopvafovoiv
NLep@V Tpraxkovia v odtii T "HAoL ...

When the Olympic Games approach, the Eleans train the
athletes for 30 days in Elis ...

Philostratus, De Gymnastica 11.19-22:
100 y&p &) dywvicacBon év "Olvumiqe dewvod Svrog
xoAendTepoV ET1 10 YopvélecBon doket.

For, while it seems a dreadful thing indeed to compete at
Olympia, it seems more difficult still to train.

Diogenes Laertius, Vitae Philosophorum 2.84:
TIpdg tov €ig 'OAvumiay yopuvéovra Exvtdv

[Diogenes is listing the dialogues of Aristippus.]
Concerning he who is training himself for Olympia

Julianus Flavius Claudius, Themistio 9:
donep odv, €l 1@ yohemdg kol polg vyeiog Eveka tiig
adtod yopvalopéve petping oikade mpovAeyeg St “Niv
fixeig eig 'Olvpmioy kol petoPéPnkog €x tfig &v 1@ dopatie
noAaiotpag énl 10 oTddov T0d Ag ...”
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It is just as if you would announce to someone who is en-
gaging in gymnastics at home to a moderate extent with
some difficulty and little success for the sake of his health
that, “Now you go to Olympia and change places from the
wrestling ground in your home to the stadium of Zeus ...”

Dio Chrysostom, Oration 28.2:
névo 8¢ hopmpidc Eyvpuvaleto kol petd gpovipotog, dote
&yovilopéveo ...

He engages in gymnastics frequently and with great spirit,
like one who competes ...

Dio Chrysostom, Oration 31.21:
T00g Gry@VIeTAg TovToVg Opdte oo TGO oVGL YURVOLOHEVOL

You see how much the competitors suffering in training...28

The link between gymnazé and athletic activity outside of formally
organized contests is also apparent from the fact that the study of
more than 2,500 uses of gymnazé revealed only two exceptions to the
rule that the verb does not refer to participation in formal athletic
competitions, both in scholia. The first occurs in the scholion to Thu-
cydides I 6:

¢yopvalncdayv te Tpdtor: év Toig dydol
dnhovotL: kol yop mepl 10 oidola &{dvvuvto oi mohouoi. “Op-
npog’

Ladoon viv, Tva.
and ‘Opoinmov Meyapéag éyvpuvabnoay év 1oig dy@doty, @G
dnhot kol 10 eig avTOV Emiypoypol

"Opoinng Meyopel peyordgpov Tfid &pidniov

pviipa 8écov edpe Aedeidt meddpevor:

npdT6¢ 0° ‘EAMvev év 'OAvpniq éotepovaen

yopvog Lovvopévmv Tdv mply Vi otodio.
“They were the first to perform gymnastics in the nude”: clearly

in contests. Men of old wore a loincloth around their genitals.
Homer [Odyssey 18.30]:

28) On this point, see also Alex.Aphr. in Top. page 27, 1l.28-30, Anthologia
Graeca Book 7, Epigram 332, Antiphon, Tetralogy 2.2.7; Apollodorus, Bibliotheca
3.160; Aretaeus, SD Book 2, 14.5.8; Aristotle, EN.1172al-6 and Pr.967a18-19;
Dio Chrysostom 28.1 and 33.20; Eusebius, Hist. Eccles. 5.1.42; Herodotus 8.33;
Hippiatrica Berlinensia 14.11; Lucian, Anach.8; Olympiodorus, in Gorg. 44.2;
Plato, Lg. 796e; and Synesius, Dion. 11.24-25.
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“gird yourself now, so that ...”
The custom of competing in the nude came from Orsippos of
Megara, as is clear from this epigram:
The Megarians set up a magnificent memorial here to
Orsippos, heeding the prophetic voice of Delphi. First of the
Greeks he was crowned nude at Olympia, as previously
competitors wore loincloths in the stadion.”

As Gomme has noted, the scholia to Thucydides are typically of
minimal value. Gomme’s assessment holds true here, as this scholion
conflates the origins of and terminology for two different categories
of athletic nudity.>® The process by which this conflation came about
can be reconstructed with some confidence. The author of the Thucy-
dides scholion was virtually certainly familiar with commentaries on
the funeral games in Book XXIII of the lliad, the locus classicus for
early athletics in the Greek literary tradition.’ These commentaries
suggested reasons why the participants in the games were not nude, in
obvious contrast to what had become standard Greek practice. Schol-
arly exegesis on this subject focused on formally organized games,
which explains the immediate connection made by the Thucydides
scholiast to contests. All three extant scholia to Iliad 23.683 cite
Orsippos as the first person to run nude at Olympia, and the scholiast
adopted this tradition and extended it by adding a sepulchral epigram
for Orsippos.*? The merging of Thucydides’ explanation for the ori-

29) Virtually identical versions of this text are found in five of the seven
principal manuscripts of Thucydides and in both of the major families of
Thucydides® manuscripts. This makes it likely that the text goes back to a single
ancient writer. While the manuscripts do not identify the writer in question, it may
have been Asclepiades, who is known to have produced a commentary on
Thucydides and who is the source for the epigram on Thucydides’ grave cited by
Marcellinus (Vita Thucydidis 55). For the sources and dates of the Thucydides
scholia, see E. SCHWABE, Quaestiones De Scholiorum Thucydideorum Fontibus,
Leipzig 1881, 71-85, 141-45. For the text of the scholia, see C. HUDE (ed.),
Scholia in Thucydidem ad Optimos Codices Collata, Lipsiae 1927.

30) 4 Historical Commentary on Thucydides, Oxford 1945-1981, 1. 43. The
Thucydides scholia do not seem to draw on the Alexandrian scholarly tradition best
represented by Didymus.

31) The citation from Odyssey 18.30 found in the scholion to Thucydides is not
surprising because the wording in the two passages is virtually identical, and they
formed a natural pair. Dionysius of Halicarnassus (Antiquitates Romanae 1.72), for
example, mentions both of these passages in discussing the difference between
Greek and Roman customs pertaining to athletic nudity.

32) Pausanias (1.44.1) saw the epigram mentioned by the Thucydides scholiast
carved on Orsippos’ tomb in Megara, and a (probably later) copy of this inscription
was found in Megara in 1769 CE (CIG 1050, IG VII 52). By the early Hellenistic
period, collections of epigrams transcribed from inscriptions were in circulation,
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gins of civic nudity and the observations of the Homeric commenta-
tors on the origins of athletic nudity at formally organized contests
resulted in confusion rather than clarity. This is apparent not only in
the scholiast’s misuse of gymnazd, but also in the obvious conflict
between Thucydides’ statement that the Spartans were the first to ex-
ercise in the nude and the scholiast’s claim that the custom was started
by a Megarian.

It should be noted that the scholiast was probably working in the Byz-
antine period, and thus more than a millennium after Thucydides and
at a time when the athletic activity was vastly different from what it
had been when Thucydides wrote. The same observation helps explain
the other exception to the rule that gymnazé is not used to refer to
participation in formally organized contests. This also occurs in an-
other scholion, to Aristophanes, Frogs 1087:

€v "ABfvoug €oTi yopvaotov, év @ Elopnmadngedpovv oi yopvo-
Couevor. 611 tfig Aapunddog dydv "ABfiviow fiyeto, ITpopnBetol,
‘Heoiocteio, ovadivoro.

There is in Athens a gymnasium [or exercise], in which those
exercising ran a race carrying a torch. The torch race was held
in Athens at the Prometheia, the Hephaesteia, and the Pan-
athenaia.®

and it is virtually certain that the scholiast used one of those collections as the
source for the lines about Orsippos. On epigram collections, see D.L. PAGE (ed.),
Further Greek Epigrams, Cambridge 1981, 119-23. There was a great deal of
confusion in the ancient literary tradition as to whether Orsippos or Akanthos was
the first athlete to compete nude at Olympia. In addition, Orsippos was sometimes
described as a Megarian (e.g., Pausanias 1.44.1) and sometimes as a Spartan
(Scholion A to lliad 23.683). For more information on Orsippos and Akanthos, see
J.H. KRAUSE, Olympia, oder, Darstellung der grossen Olympischen Spiele und der
damit verbundenen Festlichkeiten, Hildesheim 1972 (1838), 339—43 and W. SWEET,
Sport and Recreation in Ancient Greece, New York 1987, 124-29. For the text of
the lliad scholia, see H. ERBSE (ed.), Scholia Graeca in Homeri Iliadem (Scholia
Vetera), Berolini 1969.
33) Four other passages also merit mention in this regard. First, Athenaeus 630c:

... £yopvdovto &v Toig dydoL Kai ToTg KVVNYESLOG.
... they trained themselves in contests and hunting.

Athenaeus seems to be using the verb to describe training oneself by means of

contests rather than to describe participation in such contests. Second, Hesychius
Gamma Entry 997:

Yopvdolov: tomog, £v @ dywvilovrot
Gymnasium: Place in which they compete
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It is thus clear that gymnazé is virtually never used to refer to partici-
pation in formally organized competitions. Participation in formally
organized athletic contests at festivals and funerals is normally de-
scribed using the verb agonizé. (See, for example, Pausanias 10.7.5;
Epictetus, Dissertationes ab Arriano digestae 1.2.26; Lucian,
Anach. 36; Philostratus, VA 1.35.40, Philostratus, Gym.43.22; Pindar
Scholion O3 Scholion 21, line 2; Libanius, Declamation 23.1,27; and
Suda, Alphabetic Letter Delta, Entry 415.9).34 The body of ancient
literature bearing on initiatory athletics is much more limited than that
pertaining to the other two categories of Greek male athletic nudity. It
is, however, noteworthy that none of the ancient texts that treat ini-
tiatory athletics use the verb gymnazé. The clearest examples can be
found in Ephorus FrGH 70 F 149 (ap. Strabo X 483), in which the
adult male leader of the group of boys being initiated is said to
g€Gyerv émi BMpav kol Spopovg and IC XVI 5.21 where the verb used
to describe the actions of the boys transitioning to full adult status is
ekdramein.3’

As noted above, civic nudity differed from the other two categories
of athletic nudity in that it took place outside ritualized, formally or-
ganized competitions and was preparatory in nature. The striking con-
sistency with which Greek authors used gymnazé to describe pre-
paratory exercises and eschewed using this verb to describe participa-
tion in formally structured exercises of any kind, even after the se-
mantic field of the verb expanded considerably, is a powerful indica-
tion that it referred specifically to civic nudity and not to athletic nu-
dity in a more general sense. It is interesting to observe that even with
the passage of centuries gymnazé was never used to describe types of
athletic nudity other than civic nudity. However close the relationship
between training and competition in the modern mind, the ancient

Hesychius does not use the verb gymnazd, but does associate a related noun to
competition. The same association between gymnasia and competition is found in
the final two passages, both scholia to Aristophanes, Nu. 1002a. It need hardly be
said that the limited number, late date and tangential relevance of these examples
render them of little import in the present context.

34) The adjective gymmikos is frequently used in conjunction with agén,
particularly to differentiate athletic from musical or hippic contests. See, for
example, Thucydides 3.104; Plato, Lg.955a and R.412b; Heliodorus, Aethiopica
1.22.2; and Herodotus 1.67, 6.38, 8.26.

35) Ekdramein appears to mean “strip and enter the stadium” in this document;
on this meaning see E. SCHWYZER, Zu griechischen Inschriften, in: RM 77, 1928,
225-61, 243-44. In discussing the athletic activities of the female participants at
the Heraia at Olympia, a race that seems to have formed part of local pre-nuptial
rites, Pausanias (V XV12-3) uses the verb thed. SCANLON, Eros (n.20) 98-120
reviews and supercedes all earlier work on the subject of the Heraia.
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Greeks perceived the gymnasium and the stadium as very distinct
contexts.36 The strong connection between gymnazé and preparatory
exercises carried over to uses referring to non-athletic activity. The
survey of gymnazé undertaken here made it clear that the verb occurs
very frequently in the context of rhetorical training (typically in the
perfect passive with the meaning of “having been trained”) and com-
monly designates the training of soldiers, particularly in authors from
the Roman period.3’

Conclusion

The history and nature of male nudity in Greece and the ways in
which the Greeks employed the verb gymnazé make it clear that this
verb was coined to describe civic nudity. Much of the preceding dis-
cussion has been based upon a careful study of the usages of gymnazé
in ancient Greek literature. The results of that study are summarized
in considerable detail in three charts found in the appendix. The first
chart lists authors in whose work gymnazé appears. The entry for each
author supplies the author’s TLG number, the century in which he
worked, the number of usages of gymnazé in his corpus, and a rough
breakdown of the meanings he assigned to gymnazé. The other two
charts present the same information sorted by genre and by date.

Much work remains to be done on the subject of male athletic nu-
dity in ancient Greece, most obviously in regard to the question of
where, when, why, and how it came into being. The separation of
Greek male athletic nudity in particular into separate strands is of
critical importance in this regard, because each strand may well have
had its own distinct origin and subsequent line of development. Ap-
proaches that implicitly take Greek male athletic nudity to have been a
monolithic phenomenon are, therefore, likely to be problematic.38

36) This is not to say that civic nudity was not suitable preparation for athletic
competitions, but that it was perceived as a distinct social context and activity.

37) For gymnazé denoting non-physical preparatory exercise, see, for example,
Isocrates, Antidosis 187.7, Sophistas 17.4; and Plutarch, Mor. 130f and 520d.
Polybius uses gymnazé thirteen times; all thirteen usages refer to the training of
soldiers.

38) For a concise summary of recent literature directly treating the origins of
athletic nudity, see M. GOLDEN, Sport and Society in Ancient Greece, New York
1998, 65—69. Significant pieces of recent scholarship on this subject include the
following: J. W. ARIETI, Nudity in Greek Athletics, in: CW 68, 1975, 431-36; N.B.
CROWTHER, Athletic Dress and Nudity in Greek Athletics, in: Eranos 80, 1982,
163-68; J. MOURATIDIS, The Origin of Nudity in Greek Athletics, in: Journal of
Sport History 12, 1985, 213-32; V. OLIVOVA, Sports and Games in the Ancient
World, trans. D. ORPINGTON, London 1984, 131-33; A. PAPALAS, Boy Athletes in
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Civic nudity seems to have had an enduring connection to military
training (witness the many times gymnazo is used to describe training
soldiers), and more than one scholar has argued that the practice of
regular, nude exercise came into being in order to keep hoplite sol-
diers fit.3® Although this viewpoint has much to recommend it, the
preceding discussion has shown that any explanation for the origins of
civic nudity must give ample consideration to the element of nudity,
since the Greeks themselves identified this as a vital feature. The
benefits of physical training for soldiers are beyond debate, but it is
not immediately obvious why the Greeks chose to conduct that train-
ing in the nude. The fundamental importance of athletic activity and
male nudity in Greek life means that further work on the subject of
civic nudity promises insight into significant aspects of ancient Greek
society.

Ancient Greece, in: Stadion 17, 1991, 165-92; D. SANSONE, Greek Athletics and
the Genesis of Sport, Berkeley 1988, 107—15; SCANLON, Eros (n.20) 199-273, esp.
205-10; THUILLIER, Les jeux athlétiques dans la civilisation Etrusque (n.5); and J.-
P. THUILLIER, La nudité athlétique (Gréce, Etrurie, Rome), in: Nikephoros 1, 1988,
29--48. Much of this scholarship has been rendered obsolete by McDonnell’s work
on the vases produced by what Beazley labeled “the perizoma group” in late sixth
century Athens. Approximately 50 vases survive from this workshop. Seventeen of
these vases show athletes wearing a loincloth or perizoma. The perizoma vases
have provoked a considerable amount of controversy because they have frequently
been taken as proof that athletic nudity went out of fashion in sixth century Greece
and was subsequently re-introduced. Based upon an examination of the shapes,
decoration, and find spots of the vessels in question, McDonnell showed that these
vases were specifically intended for an Etruscan audience with an ambivalent
attitude toward nudity. These vases can, therefore, be of only minimal use in
considerations of the origins of Greek athletic male nudity. On the perizoma vases,
see MCDONNELL, The Introduction of Athletic Nudity and Athletic Nudity, and now
also SHAPIRO, Modest Athletes (all cited in n.21).

39) DELORME, Gymnasion (n.6) 9-30 and EVIEN, Origins and Functions (n. 14)
103-04. This position is also taken by MUSSCHE, Sport et Architecture (n.6) and
M. POLIAKOFF, Combat Sports in the Ancient World, New Haven 1987, 94—-103. R.
FLACELIERE, Daily Life in Greece, trans. Peter GREEN, New York 1965 (1959),
248-49 anticipates Delorme but provides no defense of the assertion. Bonfante
suggested a connection between the emergence of civic nudity and the rise of the
hoplite soldier but did not articulate how one led to the other. It may also be
significant that athletes and warriors are commonly linked in Greek literature and
that metaphors from one context regularly appear in descriptions of the other. On
this subject, see N. B. CROWTHER, Athlete as Warrior in the Ancient Greek Games,
in: Nikephoros 12, 1999, 121-30; M. LAVRENCIC, Krieger und Athlet? Der
militérische Aspekt in der Beurteilung des Wettkampfes der Antike, in: Nikephoros
4, 1991, 167-75; 1.N. PERYSINAKIS, The Athlete as Warrior: Pindar’s P. 9.97-103
and P. 10.55-59, in: Bulletin of the Institute of Classical Studies 37, 1990, 43-49;
and T. SCANLON, Combat and Contest: Athletic Metaphors for Warfare in Greek
Literature, in: S. BANDY (ed.), Coroebus Triumphs, San Diego 1988, 230—44.
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Appendix

Much of this article is based upon a survey of occurrences of gymnazd
in ancient Greek literature. This survey was carried out using the
TLG-D database and the Pandora software program. A search for
“gymna” was performed on the full corpus of Greek authors with the
“match fragments” option active and the “accents important and match
unknowns” options inactive. The results were then sorted and 3179
uses of gymnazé were catalogued. 649 of these were found in specifi-
cally Christian texts with little connection to athletics. Occurrences of
gymnazé in these texts were, therefore, not analyzed. The passages in
which were located the remaining 2530 occurrences were then exam-
ined, and each of these occurrences was classified under one of three
headings: athletic, philosophical, military. The athletic heading in-
cluded all uses in which gymnazé carried the meanings of either “to
perform gymnastics” or “to exercise in general”. The philosophical
heading included most uses in which gymnazé carried the meanings
“to train or be trained in a skill; to teach; to practice, to prepare or be
prepared; to wear out, harass, torture, test”. Instances in which gym-
nazé carried the meaning of “to train in the use of arms, to train sol-
diers” were placed under the military heading. References to the
physical training of animals were catalogued under the philosophical
heading.

Occurrences in which the nature of the text made it impossible to
establish the meaning of the verb were not catalogued and are not in-
cluded in the total of 3179. Occurrences in Stobaeus were not cata-
logued due to the fact that the majority of the text consisted of cita-
tions of other authors whose texts had been separately searched. Us-
ages in Galen and Pseudo-Galen are both listed under Galen’s name,
due to the difficulty in identifying spurious texts in this enormous
corpus,

The reader should be aware that the context of many usages of
gymnazé was sufficiently vague as to permit the occurrence to be
catalogued under more than one heading. The tabulations should,
therefore, be taken as close approximations rather than as absolutely
precise results. A replication of this survey by a different author
would, no doubt, generate slightly different figures, but the diver-
gence would almost certainly be analytically insignificant.

This appendix includes three charts. Chart One lists the occurrences
of gymnazé by author. The Thesaurus Linguae Graecae project has
assigned each author a unique identification number, an approximate
date and a tag describing the nature of his or her work (historical,
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philosophical, rhetorical, etc.).0 This information is included in Chart
One for the convenience of the reader.

Chart Two provides the same information, with the occurrences or-
ganized by type of author. For authors with more than one descriptive
tag in the Thesaurus Linguae Graecae system, the author was placed
under the first heading given in the TLG listing. Thus, for example,
Anaximenes, described as “Hist & Rhet” by the TLG, was placed un-
der the history heading. The only other designation changes carried
out were the transference of Constantinus Porphyrogenitus from “im-
perator” to history and the assignment of the Orphica to epic. Two
works, the dAnthologia Graeca and the Hippiatrica Berolensia were
placed under the “miscellaneous” heading.

Chart Three also provides the same information as Chart One,
though with the occurrences organized by date. This chart contains
164 fewer occurrences than Charts One and Two due to the difficul-
ties in supplying firm dates for many texts.

40) For a detailed description of this classification system, see BERKOWITZ and
SQUITIER, Thesaurus Linguae Graecae Canon of Greek Authors and Works (n. 1)
XI-XLIX.
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Chart One
Author TLG # Date Cat. Ath Phil Mil_| Total
Achilles Tatius 532 AD 2 Erot i 0 0
Adamantius Judaeus 731 AD 4-5 Med 0 1 0 1
Claudius Aelianus 545 AD 2-3 Soph 8 1 0 9
Aeschines 26 BC4 Orat 3 2 1 6
Aeschylus 85 BC 6-5 Trag 1 4 0 5
Aesopus 96 BC 6 Fab 1 0 1 2
Aetius 718 AD 6 Med 4] 4 0 45
Agatharchides 67 BC2 Geog 1 1 0 2
Alexander 732 AD 2-3 Phil 17 57 0 74
Alexander 744 AD 6 Med 7 0 0 7
Ammonius 4016 AD S Phil 2 11 0 13
Anaximenes 547 BC4 Hist & Rhet 1 2 0 3
Anna Comnena 2703 AD 11-12 Hist 2 2 2 6
Anonymi Grammatici 72 Varia Gramm 0 1 0 1
Anonymi Phil 4026/33, Varia Phil 9 8 0 1
4193 7
Anonymi Medici 721 Varia Med 0 5 0 5
Anthologia Graecca 7000 Varia 0 2 0 2
Antiphon 28 BC 5 Orat I 0 0 |
Pseudo-Apollodorus 548 AD 1-2 Myth 1 0 0 1
Appianus 551 AD 1-2 Hist 0 0 47 47
Archigenes 661 AD 1-2 Med 1 0 0 1
Aretaeus 719 AD 2 Med | 0 0 |
Aeclius Aristides 284 AD 2 Rhet 6 5 0 11
Aristoph 644 BC 3-2 Gramm 0 1 0 1
Aristotle 86 BC 4 Phil 34 15 1 50
Aristoxenus 88 BC 4 Mus 2 0 0 2
Flavius Arrianus 74 AD 1-2 Hist & Phil 2 1 2 5
Asclepiades 137 BC 3 Epigr 0 1 0 1
Asclepius 4018 AD 6 Phil 0 6 0 6
Aspasius 615 AD 2 Phil 2 1 0 3
Athenaeus 8 AD 2-3 Soph 9 0 0 9
Joannes Cameniates 3015 AD 9-10 Hist 0 1 1 2
Cassius Dio 385 AD 2-3 Hist 0 1 5 6
Chariton 554 AD 2 Erot 0 0 1 |
Chrysippus 1264 BC3 Phil 0 7 0 7
Constantinus Porphyro- 3023 AD 10 Imper 0 2 13 15
genitus
Critias 319 BCS Phil, Trag, 2 0 0 2
Eleg
Ctesias 845 BC 54 Hist & Med 0 0 1 1
Damascius 4066 AD 5-6 Phil 0 8 0 8
David 4021 AD 6 Phil 0 4 0 4
Demosthenes 14 BC4 Orat 2 2 0 4
Dialexis 1309 BC 54 Rhet 3 0 0 3
Dio Chrysostom 612 AD 1-2 Soph 15 3 1 19
Diodorus Siculus 60 BC1 Hist 2 3 12 17
Diogenes Laertius 4 AD 3 Biogr 4 8 0 12
Dionysius Halicarnassus 81 BC 1 Hist & Rhet 2 0 0 2
Dioscorides Pedanius 656 AD 1 Med 1 0 0 1
Elias 4020 AD 6 Phil 1 2 0 3
Epictetus 557 AD 1-2 Phil 14 36 0 50
|_Epicurus 537 BC4-3 Phil 0 1 0 1
Eupolis 461 BCS5 Comic 0 1 0 I
Euripides 6 BCS5 Trag 0 2 0 2
Eustathius 4083 AD 12 Phil & 18 12 2 32
Scr. Eccl
Eustratius 4031 AD 11-12 Phil 0 23 0 23
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Author TLG # Date Calt. Ath Phil Mil | Total
Eutropius 2236 AD 4 Hist 0 1 0 1
Marcus Cornelius Fronto 186 AD 2 Rhet 1 0 0 1
Galen 57 AD 2 Med 285 483 1 769
Georgius Monachus 3043 AD Y Chronog 0 19 2 21
Heliodorus 658 AD 3 Erot 0 0 3 3
Hermogenes 592 AD 2-3 Rhet 0 0 3 E)
Aclius Herodianus 87 AD2 Gramm & 0 0 1 1
Rhet
Herodianus 15 AD 2-3 Hist 0 2 6 8
Herodotus 16 BCS Hist 1 0 0 1
Hesychius 4085 AD 5 Lexic 12 4 0 16
Himerius 2051 AD 4 Soph 3 3 1 7
Hippiatrica Berolensia 738 AD 9 i 0 24 0 24
Hippocrates 627 BC 54 Med 23 7 0 30
Historia Alexandri Magni 1386 post 4 BC Hist I 1 0 2
Historia Monachorum 2744 AD 5 Hist 0 2 0 2
Iamblichus 2023 AD 34 Phil 0 8 0 8
Iamblichus 1441 AD 2 Erot 0 1 0 1
Isocrates 10 BC 54 Orat 4 11 1 16
Joannes Philoponus 4015 AD 6 Phil 0 106 0 106
Flayius Josepht 526 AD 1 Hist 2 3 6 11
Flavius Claudius Julianus 2003 AD 4 Phil 2 2 2 6
Libanius 2200 AD 4 Rhet & 4 10 1 15
Soph
Lucianus 62 AD2 Soph 5 22 1 28
Pseudo-Lucian 61 post AD 2 Soph 0 1 0 1
Joannes Laurentius Lydus 2580 AD 6 Hist 0 2 0 2
Machon 473 BC3 Comic 1 0 0 1
Marcus Aurelius Anton- 562 AD 2 Phil 0 3 0 3
inus
Melannipides 373 BCS5 Lyr 0 1 0 1
Meletius 977 Ante Med 0 2 0 2
AD 1
Menander 541 BC 4-3 Comic 0 6 0 6
Menandri et Philis. Sen- 1791 Incert Comic 0 1 0 1
tentiae
Michael Attaliates 3079 AD 11-12 Hist 0 0 1 |
Michael 4034 AD 11-12 Phil 3 10 0 13
Nicephorus Gregorias 4145 AD 13-14 Hist 1 12 2 15
Olympiodorus 4019 AD 6 Phil 1 26 0 27
Oracula Sibyllina 1551 BC 2- Orac 0 2 0 2
AD 4
Oribasius 722 AD 4 Med 74 4 0 78
Orphica 579 Varia ? 1 0 0 |
Palladius 726 AD 6 Med 18 10 0 28
Paulus 715 AD 7 Med 16 4 0 20
Pausanias 525 AD 2 Perieg 2 0 0 2
Philo Judaeus 18 BC - Phil 3 33 1 37
AD 1
Philostratus 1600 AD 2-3 Soph | | 0 2
Flavius Philostratus 638 AD 2-3 Soph 65 15 7 87
Phylarchus 1609 BC3 Hist 1 0 0 1
Plato 59 BC 5-4 Phil 19 20 5 44
Plotinus 2000 AD 3 Phil 2 0 0 2
Plutarch 7 AD 1-2 Biogr et 12 26 21 59
Phil
Pseudo-Plutarch 97 post AD 2 Phil 0 1 0 1
Polyaenus 616 AD 2 Rhet 2 1 4 7
Polybius 543 BC 3-2 Hist 0 0 13 13
Porphyrius 2034 AD3 Phil 2 5 0 7
Posidonius 1052 BC 2-1 Phil 0 2 1 3
Praecepta Salubria 663 BC 1? Med 0 1 0 1
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Author TLG # Date Cat. Ath Phil Mil | Total
Proclus 4036 AD 5 Phil 6 69 0 75
Michael Psellus 2702 AD 11 Med 0 2 1 3
Pythagoristae 2239 Varia Phil 0 2 0 2
Romanus Melodus 2881 AD 5 Hymn 0 2 0 2
Rufus 564 AD 1-2 Med 4 0 0 4
Scholia Aelius Aristides 5008 Varia Phil 1 0 1 2
Scholia Aeschines 5009 Varia Orat 1 1 0 2
Scholia Aeschylus 5010 Varia Trag 2 14 0 16
Scholia Aristophanes 5014 Varia Comic 13 11 0 24
Scholia Aristotle 5015 Varia Phil 1 0 0 1
Scholia Demosthenes 5017 Varia Orat | 8 I 10
Scholia Euripides 5023 Varia Trag 3 4 0 7
Scholia Hesiod 5025 Varia Epic 1 0 0 1
Scholia Homer 5026 Varia Epic 1 9 3 13
Scholia Lucian 5029 Varia Soph 0 2 0 2
Scholia Nicandrus 5031 Varia Phil 0 1 0 1
Scholia Pindar 5034 Varia Lyr 8 2 1 11
Scholia Plato 5035 Varia Phil 4 1 1 6
Scholia Thucydides 5039 Varia Hist 2 0 0 2
Scholia Xenophon 5040 Varia Hist 1 0 2 3
Sextus Empiricus 544 AD 2-3 Phil 0 6 0 6
Simplicius 4013 AD 6 Phil 10 22 0 32
Sopater 2031 AD 4 Rhet 0 13 2 15
Sophocles 11 BCS Trag 1 0 0 1
Sophonias 4030 AD 13-14 Phil 1 2 0 3
Soranus 565 AD 1-2 Med 4 2 0 6
Stephanus 9019 AD7 Phil 0 4 0 4
Stephanus 736 AD 7 Med 4 4 0 8
Strabo 99 BC 1- Geog 1 1 0 2
AD 1
Suda 2010 AD 10 Lexic 15 19 3 37
Synesius 2006 AD 4-5 Phil 0 10 1 11
Syriani Sopatri Marcellini 2047 post AD 7 Rhet 0 16 0 16
Syrianus 4017 AD 5 Phil 0 18 0 18
Themistius 200 AD 4 Phil & Rhet 8 0 11
Theocritus 1714 BC 4 Soph 1 0 0 1
Theognis 2 BC 6 Eleg 1 0 0 )
Acelius Theon 607 AD 1-2 Rhet 0 8 0 8
Theophilus Proto- 729 AD 9-10 Med 0 3 0 3
spatharius
Theophilus Protos. Dam- 728 post Med 0 9 0 9
ascius AD 9-10
Theophilus Protos, 746 post Med 0 1 0 1
Stephanus AD 9-10
Theophrastus 93 BC 4-3 Phil 6 1 0 7
Theopompus 566 BC4 Hist 1 0 0 1
Thucydides 3 BC 5 Hist 1 0 0 1
Troilus 2127 AD 4-5 Soph 0 3 0 3
Vettius Valens 1764 AD 2 Astrol 0 11 0 11
Vita Aesopi 1765 AD | Biogr [} 1 0 1
Xenophon 32 BC 5-4 Hist 16 4 4 24
Totals 898 1439 | 193 2530
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Parallel Ideological Use of Literature and Sport
in Ancient Greece

Reyes Bertolin-Cebrian
Calgary

The political and ideological changes that took place in archaic Greece were re-
flected in the use of sports and literature by different sectors of the population. The
article explores the parallel development of epic and the periodic games. It is
symptomatic that both Olympic games and Homer are dated at the end of the eighth
century, whereas the other periodic games appeared at the time of the fixation of
the epic. While sports at the periodic games continued to reflect an aristocratic
ideology, the new literary genres showed a middling ideology, which was as well
reflected in games such as the Panathenaic competition.

Commonly, scholars of archaic Greece recognize the oscillating
power between the elite and the “middle” classes during the period of
the eighth to the sixth century.! It has been argued that at the end of
the eighth century aristocrats increased their power and this initiated a
struggle during the next centuries between the aristocratic and non-
aristocratic classes. Eventually the aristocracy lost this fight.2 Morris
is perhaps the scholar who has expressed this struggle in more clear-
cut terms. He understands the social history of the Greek archaic pe-
riod as the conflict between the “middling” and the elitist ideologies.
The representatives of the middling social order saw the polis as a
community of meftrioi or mesoi, whereas the elitists argued that au-
thority lay in an inter-polis aristocracy with privileged links to the
gods, the heroes, and the East.? Morris sees epic as a product of the
elitist ideology, elegy and iambus as products of the middling. Al-
though one could say that Morris’ attribution of certain authors to a
concrete ideology is arbitrary, this scholar attempts to present a
model* inside which often opposing social and cultural manisfesta-
tions occur.

1) W. DONLAN, The Relations of Power in the Pre-State and early State Politics,
in: L. G. MITCHELL/P. J. RHODES (eds.), The Development of the Polis in Archaic
Greece, London/New York 1997, 39-48. K. A. RAAFLAUB, Homeric Society, in: 1.
MORRIS/B. POWELL (eds.), A New Companion to Homer, Leiden/New York/Kdln
1997, 624-648.

2) DONLAN, Relations of Power (vd.n. 1) 44.

3) 1. MORRIS, The Strong Principle of Equality and the Archaic Origins of Greek
Democracy, in: J. OBER/C. HEDRICK (eds.), ‘Demokratia’. A Conversation of De-
mocracies, Ancient, and Modern, Princeton 1996, 19—48.

4) 1. MORRIS, Archaeology as Cultural History, Oxford 2000, 112.
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I believe that this controversy between ideologies during archaic
times shaped the external history of the epic. Born as an aristocratic
product, the epic was used by tyrants and democrats for their own
agendas. The same occurred with sports, since such important cultural
products could not be overlooked by any politician. Epic, considered
the most important literary genre in Antiquity, and the Olympic games
were products of the dominant ideology which upheld the aristocratic
view of excellence and competition among peers.5 They both appeared
at the time of the early polis,5 perhaps as a reaction to its consolida-
tion. Since the polis threatened to level the hierarchies, Olympic
games and epic were used to legitimize the elite’s place in society.”

The contradiction that sports reflected an ideology of the eighth
century, but flourished in the sixth and fifth centuries when this ideol-
ogy was contested has already been noticed.? I shall now attempt to
illustrate further this contradiction by examining the four periodic
games, Olympic, Pythian, Nemean, and Isthmian, in relation to the
Homeric epics at the light of major political and cultural events of the
society that created them.

Archaeologists and scholars of sports reject the traditional date of
776 BC for the celebration of the first Olympic games and downdate
them to around 700 BC,? the traditional date of Homer.!0 Assuming

5) MORRIS, The Strong Principle (vd.n.3) 21 defines “dominant ideology” as an
ideology that “reinforced solidarity within a would-be elite, persuading its members
of the justness of their claims, but had less influence on other groups”.

6) M. FINLEY in The World of Odysseus (1978, 34, 155-156) argued that the po-
lis was a post-Homeric development. However, more recent scholarship considers
that the polis “occupie[d] a central place in Homeric society” and presented already
then the elements that would be later developed in the classical polis; cf.
RAAFLAUB, Homeric Society (vd.n. 1) 629.

7) C. ANTONACCIO, An Archeology of Ancestors. Tomb Cult and Hero Cult in
Early Greece, Boston 1995, 5.

8) M. GOLDEN, Sport and Society in Ancient Greece, Cambridge 1998, 27: “the
ideology of these games ... is more compatible with heroic excellence, to be the
best and strive with the best, than with hoplite solidarity”. See also C. ULF, Uberle-
gungen zur Funktion itberregionaler Feste im archaischen Griechenland, in: W.
EDER/H. J. HOELKESKAMP (eds.), Volk und Verfassung im vorhellenistischen Grie-
chenland. Beitriige auf dem Symposium zu Ehren von Karl-Wilhem Welwei in
Bochum 1.-2. Mi#rz 1996, Stuttgart 1997, 37-61, especially 54.

%) For a discussion see GOLDEN, Sport and Society (vd.n. 8) 63—65. W. DECKER,
Sport in der Griechischen Antike. Vom Minoischen Wettkampf bis zu den Olympi-
schen Spielen, Miinchen 1995, 43.

10) This is not the place to discuss at length the date of Homer. Let us mention,
however, that modern scholars are divided in three groups when dating Homer. The
first group dates the [liad and the Odyssey to the eighth century. A second group, to
which 1 subscribe, tends to date the finished works of Homer to the middle sixth
century. This group acknowledges the eighth century as a milestone in Homeric
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that the Olympics and Homeric epic were connected chronologically,
one can as well assume that they were used for the same purpose,
namely to promote aristocratic values. These values included the in-
stillment of excellence in war and sports. Consequently, the epic pre-
pared the listener psychologically for war as much as sport prepared
him physically for war and it brought glory in itself. This took place at
a time when the best warrior was also the best athlete, as seen in the
Iliad and the Odyssey.!! The use of words such as agon and athlos for
sport and war confirms the relationship between them.!?2 In Homer, a
good warrior was at the same time a good athlete.!3 No distinction
between the two seems to have existed. Excellence in sport was exclu-
sively the province of the upper classes.!* However, athlos and agon
were used in musical contests as well. These terms strengthen the
connection of sports and epic as part of the literature performed at
contests. These connection can also be seen in the parallel develop-
ment of epic and the Olympic games.

By looking at Pausanias (6.8.5-11) we can distinguish a pattern of
evolution of the Olympic games, reflected in the list of victors and the
introduction of different events.!> From the local nucleus where the
tomb of Pelops supposedly lay, the event became Panhellenic through
repetition and expansion of the geographical area of participants.
Pausanias explains how the Olympic games added sporting events,
after the continuing tradition began. This expansion in events was
matched by an expansion in the geographical area of the victors. So
Pausanias narrates that at the fourteenth festival, when the double race
was introduced, the winner was from Pisa; at the fifteenth festival we
have a Lacedaemonian victor; at the 23" someone from Smyrna —
which, as Pausanias hastens to say, was already Ionian territory. At
the 25" festival we have a winner from Thebes, at the 33" one from
Syracuse, at the 41 one from Sybaris, at the 128" one from Mace-
donia and finally, at the 131% from Lycia. Events were added to all

pan-Hellenic expansion. A third group dates the finished product of Homeric poetry
to somewhere in between. Cf. B. GRAZIOSI, Inventing Homer. The Early Reception
of Epic, Cambridge 2002, 91-97.

1) M. LAVRENCIC, Krieger und Athlet? Der militirische Aspekt in der Beurtei-
lung des Wettkampfes in der Antike, in: Nikephoros 4, 1991, 167-175.

12) T F. SCANLON, The Vocabulary of Competition, Agon and Aethlos, Greek
terms for Contest, in: Arete 1, 1983, 158 f.

13) LAVRENCIC, Krieger und Athlet? (vd.n. 11)

14) S. MULLER, Herrlicher Ruhm im Sport oder im Krieg? Der Apobates und die
Funktion des Sports in der griechischen Polis, in: Nikephoros 9, 1996, 41-69.

15 ULF, Uberlegungen (vd.n.8) 50 affirms the expansion in the provenance of
the participants based on archaeological findings.
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these festivals. As events were added winners came from even greater
distances. The first winner was a local, then progressively we find
Dorians, Ionians, and Aiolians. Later, people from Magna Graecia
participate in the games and finally Macedonians and even non-
Greeks. All this happened kot OAiyov — “bit by bit”, as Pausanias
says. After a phase of continuous expansion, the main athletic pro-
gram of the Olympic games was fixed by the 520s BC, and mostly
equestrian competitions were added past that date.16

The greater geographical area of the origin of the victors and the
expansion in the program until the end of the sixth century parallels
Nagy’s evolutionary model of epic. Through this model, Nagy pro-
poses the development of the epic in successive phases, as concentric
circles: epic developed from the local to sub-regional, to regional, to
Panhellenic level. The content of the poem was fixed and local varia-
tions were eliminated as the epic expanded over a wider area. Nagy’s
evolutionary model explains the different phases through which the
Homeric text went. There was first a fluid period with no written texts
extending from the Mycenaean period to the middle of the eighth
century. The second was a more formative or “Panhellenic” period,
also characterized by the absence of written texts, which extended
from the middle of the eighth to the middle of the sixth century. A
third period was possibly centralized in Athens with potential texts.
This period would have run from the mid-sixth to the end of the fourth
century. The fourth and fifth periods imply the reforms of the Ho-
meric performance traditions under Demetrios of Phalerum (317-307
BC) and the editorial work started by Aristarchos around 150 BC.17

It is the second and third phases that are of interest to our argument
of epic’s parallel development to the pan-Hellenic Olympic games,
since in previous stages the epic must have been local. Opposed to
datations of the eighth century for our lliad and Odyssey, this model
allows for an influence of the societal developments on the lliad and
the Odyssey during their formative period in the archaic age. Although
the poet focuses on the aristocratic values, there is as well an impor-
tant presence of “middling” group characteristics. The army, the as-
semblies, and the polis reflect that there were not only aristocrats
fighting for Troy.!® By assuming that our Iliad and Odyssey were

16) GOLDEN, Sport and Society (vd.n.9) p. 40.

17) G. NAGY, Homeric Questions, Austin,Texas 1996, 29-63. This model has
been observed also in the Indian epics.

18) RAAFLAUB, Homeric Society (vd.n. 1) 634, 636.
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complete by the eighth century we are obliged to date developments
of archaic times to much earlier periods.!?

Modern scholars generally agree with the theory that the ideology
of ancient sports reflected aristocratic war ideology.20 It is to be ex-
pected that when aristocratic values started to be questioned during
the archaic times, so did the role of sports and the status of athletes.
One of the earliest examples of this questioning attitude promoted by
the middling ideology is from the poetry of Tyrtaios, around 650 BC
(frg. 12, Gerber), after whom literature began offering examples of
how the best athlete was no longer the best warrior. In fact, archaic
warfare did not consider the athlete a model. As examples of individ-
ual prowess, athletes were not the best hoplites. Although in recent
studies the concept of the “hoplitic revolution” has been challenged,?!
the hoplite did become the model with which cities identified their
soldiers. This was due in part to the fact that Homeric heroes were
conceived of as hoplites,22 which implies a civic use of Homeric
aristocratic ideology. Raaflaub argues that the phalanx was already
present in the Homeric poems and that it was the consequence of so-
cial and political change.?? As such, the changes that created the hop-
litic phalanx also affected the development of the epic, sports, and the
differentiation between athlete and warrior. With the presence of the
phalanx individualistic movement had to be channelled into a different

19) RAAFLAUB, Homeric Society (vd.n. 1) 628 dates the Homeric society to the
ninth and beginning of the eighth centuries. He also argues that the epic needs to be
close enough to the period reflected in it to be understood, but at the same time
distanced enough to be believable. A fixed epic by the eighth century lacks this
distance, even if the Greeks’ short memory went back only three generations. To
maintain at the same time that Homeric society was dated to the end of the
ninth/eighth centuries and that the epic was finished by the eighth seems certainly
to be in contradiction with the needed distance. This seems to have been noticed
also by Robin OSBORNE, who in his book Greece in the Making. 1200-479 BC,
London/New York 1996, 152 states that the Homeric poems do not give us a pic-
ture of the Greek world at any particular date and that the distance is necessary to
avoid identification with the audience’s present society. This scholar subscribes to
a datation of Homer around 650 (159).

20) H. W. PLEKET, Games, Prizes, Atheletes and Ideology: Some Aspects of the
History of Sport in the Greco-Roman World, in Arena (= Stadion) 1, 1975, 49—-89.

21} A.M. SNODGRASS, The Hoplite Reform and History, in JHS 85, 1965, 110—
112 and more recently R. STORCH, The Archaic Greek Phalanx, 750-650 B.C., in:
Ancient History Bulletin 12.1-2, 1998, 1-7 with bibliography.

22) D, PRITCHARD, ‘The Fractured Imaginary’: Popular Thinking on Military
Matters in Fifth Century Athens, in: Ancient History 28.1, 1998, 38-61.

23) K. A. RAAFLAUB, Soldiers, Citizens, and the Evolution of the Early Greek
Polis, in: L.G. MITCHELL/P.J. RHODES (eds.), The Development of the Polis in
Archaic Greece, London/New York 1997, 49-59.
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kind of activity. Sport, which had always been aristocratic, remained
such, as the list of the Olympic victors informs us; the majority of the
names we can recognize belong to noble families.2* Only aristocrats
had enough leisure and money to train and travel instead of working.
On the other hand, sport was seen by the emerging poleis as an escape
valve.25 It was a way of keeping young aristocrats far from power as
well as physically absent from their cities.

About 120 years after the institution of the Olympic games and by
the times when lyric poetry criticized athletes, the other periodic
games appeared: Pythian (586/2 BC), Isthmian? (582 BC) and Ne-
mean?? (573 BC). By now it was a time of social and political struggle
and of conflicting values. The non-aristocratic classes were threaten-
ing the aristocracy as much as the danger of one-man rule was. These
tyrants usually found their support initially among non-aristocratic
classes and set the basis for further equalitarian developments.28 It is
very significant then that the three other periodic games appeared in
times of upheaval, since they were trying to uphold the supra-regional
ties that characterized the old aristocracy. The aristocracy wanted to
maintain its privileges, which were being eroded, but it was also ad-
vantageous for the emerging new societies to keep their aristocrats
occupied for longer periods of time. Games would be the best propa-
ganda and self-confirmation of their ideals, but on the other hand the
new class of non-aristocratic rich threatened the exclusive status of
the old aristocracy.

If we are to believe the ancient sources, it seems that the three later
games (Pythian, Nemean, and Isthmian) were preceded by musical
contests.?? The sporting events were added afterwards, for at least two
reasons because the aristocracy needed a chance to demonstrate their
arete publicly, and because their cities were interested in keeping
them absent. In the case of the games at Delphi, evidence points to the

) D.G. KYLE, Athletics in Ancient Athens, Leiden 1987, 122ff. observes a
change in the provenance of athletes from land based aristocracy to wealth based
upper classes.

25) MULLER, Herrlicher Ruhm (vd.n. 14).

26) It seems likely that these games were introduced in Corinth as a reaction
against the tyranny when the oligarchic government was restored.

27) The Nemean games at Argos could have been a response to the Isthmian
games. They were also introduced at the time of an oligarchic government.

28) ). SALMON, Lopping off the Heads? Tyrants, Politics and the Polis, in: L.G.
MITCHELL/P. J. RHODES (eds.), The Development of the Polis in Archaic Greece,
London/New York 1997, 60-73.

29) Cf. Strabo 9.3.10, Ps. Plutarch, De Musica 8, 1134 ab.
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fact that the first contests were musical ones in honor of Apollo.30
Once the gymnastic events were instituted, a connection with the dead
was sought, probably the fallen at the first Sacred War (596-586
BC).3!

These measures of the aristocracy could defer, but certainly not
abort, the social and political changes that were taking place. We see
this as well in the parallel development of the epic. About a genera-
tion after these “reactionary” games were introduced, Peisistratos,
tyrant of Athens from 560 to 527 BC, was credited with the fixation of
the Homeric texts in the so called “Peisistratean recension”.32 Fixation
of the epic meant that it could no longer develop. Epic poetry was no
longer a living genre in the new political system, even if it was re-
peated in performance. With the Peisistratean recension it seems that
the epic ceased to be the appropriate vehicle for expressing aristo-
cratic ideals.3? Epic performances took place at the Panathenaia festi-
val. But this was a festival for the state goddess Athena, not for a hero
that could be associated with any particular clan or powerful family.

Peisistratos most likely not only established an “official text” of
Homer, he also built the first public gymnasia, in which every free
man was able to exercise, and he introduced athletic competitions at
the Panathenaia.34 By doing so, he also dissociated the games from the

30) Pausanias 10.7.2.

31} ULF, Uberlegungen (vd.n. 8) 49 also notices that the introduction of hero cult
at the Nemean and Isthmian games is not old.

32) For discussion about the Peisistratean recension see R. MERKELBACH, Die
Pisistratische Redaktion der Homerischen Gedichte, in: Rheinisches Museum 95,
1952, 23-47, and more recently NAGY, Homeric Questions (vd.n. 17) 103-106. It is
known through Xenophon (Memorabilia 4.2.8-13) that by the end of the fifth cen-
tury there were private texts of the epics. This implies that if the Homeric text was
not written at the recension itself, it must have been at least consolidated by then.
The news of the recension furthermore agree with the fixation of the Olympic pro-
gram by the 520s.

33) We find in tragedy a parallel development to the fixation and consequent
abandonment of the epic. Soon after Lycurgos produced an authorized edition of
the tragedies in the second half of the fourth century, new tragedies ceased to be
composed. The establishment of an authorized edition is the symptom that the tra-
dition is not longer alive.

34) 1t seems that the earliest testimony we have of sport competitions at the
Panathenaia is from 566 BC, a few short years before Peisistratos became a tyrant.
Scholars have a divided opinion about Pesisitratos’ role in the introduction of sport
events at the festival. If the sport competition was introduced by Solon or Peisi-
tratos or in the interregnum is not the important matter. What matters is that al-
ready in the times of Solon there had been an attempt to create a civic ideology of
sports, which was reflected in the Solonian legislation about athletic rewards and
developed later'under Peisistratos. (Notice that this same doubt about the “inven-
tor” surrounds the Homeric recension). As well, the earliest testimony we have for
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hero-cult. Although in the 560s BC power still rested with the aristo-
crats, Panathenaic prizes promoted the interests of the state (as op-
posed to any particular clan). The reform to include sport events at the
Panathenaia most likely had a political motivation:3% to control aristo-
cratic interests and foster Peisistratos’ career. It is still worth noticing
that it is precisely in Athens that we cannot trace a connection be-
tween the sport events and the hero-cult,3¢ yet sports were an impor-
tant aspect of Athenian civic ritual. Athletic competition at the
Panathenaia also included a ship race by the fourth century. Naval
power was associated not only with the new non-noble rich, but also
with the poorer classes that could demand more political power as the
Athenian fleet was consolidated. In this sense, the development of the
program at the Panathenaia festival reflected the developments in the
society. It appears that even if the Panathenaia maintained the aristo-
cratic items of epic and sports on the surface, in the deeper structure
both were used in a subverted way, alienated from the aristocratic
ideological background that gave rise to them.

Peisistratos was not only credited with the fixation of Homeric po-
etry and the introduction of games not associated with the hero cult,
but he was also associated with the introduction of the festival of the
City Dionysia, in which tragedy was performed. Parke37 argues that
the City Dionysia were introduced to counteract the power of the ar-
istocracy. Tragedy seems also to have originated from choral perform-
ances dedicated to a hero.38 It seems it was once again Peisistratos’
role to successfully redirect the performances towards the cult of Dio-
nysos, a peasant god. “Nothing to do with Dionysos” was the first re-

public gymnasia is from 560 BC, which is the very first year of Peisistratos’ rule.
Everything indicates that he was able to continue successfully with a policy of civic
sports. Cf. KYLE, Athletics in Athens (vd.n.24) 22-29 and KYLE, Gifts and Glory:
Panathenaic and other Greek Athletic Prizes, in: J. NEILS (ed.), Worshipping Athe-
na. Panathenaia and Parthenon, Madison 1996, 106—136 with bibliography.

35) A. L. BOEGEHOLD, Group and Single Competitions at the Panathenaia, in : J.
NEILS (ed.), Worshipping Athena. Panathenaia and Parthenon, Madison 1996, 95—
105.

36) Smaller athletic competitions for other festivals in the Athenian calendar
seem to have maintained a connection with the hero cult. Cf. KYLE, Athletics in
Athens (vd.n. 24) 40—48.

37) H. W. PARKE, Festivals of the Athenians, London 1977, 128-129: The City
Dionysia is part of Peisistratos’ “tendency to introduce into the city prominent cults
of local districts” with the aim of “broadening the basis of the Athenian state”. The
tyrants encouraged the festivals with popular appeal “in their movement away from
the rites and privileges of the aristocracy”. Because it was the archon and not the
basileus who was in charge of the City Dionysia, “we can be sure that the official
controlling of the new festival was under his [Peisistratos’] direct influence”.

38) Herodotus 5.67.5.
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action of the spectators of a tragedy. Tragedy was likely performed in
a Dionysiac context to prevent the aristocracy from making use of the
annual celebrations of the hero-cult. Much as the tragedy was diverted
from the hero-cult into the cult of Dionysos, it seems also that sports
in Athens were diverted at an earlier time into the cult of Athena.

It is noteworthy that there are no important odes for the victors of
the Panathenaic games, as there are for the victors of the periodic fes-
tivals. Golden thinks that victory songs were a consequence of re-
strictions on funerals like the ones introduced by Solon; in other
words, victory songs replaced elaborate obsequies.3¥ However, this
does not apply to Athens, where collective funeral orations replaced
individual praise at funerals. Pindar’s odes promoted the aristocracy at
festivals associated with the death of a hero, but there was no place
for such odes in a contest that consciously avoided an association with
the heroes. The prizes given to the victors at the Panathenaia consisted
of oil in amphoras bearing an inscription.4? The prizes are significant.
Instead of an ode to the victor, there was an inscription because soci-
ety was shifting from orality to literacy as a reflection of the new val-
ues that were emerging. The inscription on the amphora refers to the
donor (the Athenian state) rather than to the victor, who remained un-
predictable. Kyle thinks that the amphora, which is an object easily
transportable, “publicized Athens as powerful, divinely favored, and
wealthy ... Prizes took Athens abroad”.4! What we see here is not an
aristocratic impulse to be individually praised by a song, but a com-
munal one that wanted to advertise Athens and its political system as
superior to other cities and their political systems in Greece, even if
the athletes were still aristocrats. As a last resort to maintain aristo-
cratic values, aristocrats promoted epinician poetry.

Poetry about winners at the periodic games extended for a very
short time: Simonides, Bacchylides and Pindar were roughly contem-
poraries. Their productions can be dated to around the years 500-446
BC, about a hundred years after the introduction of the other three
periodic games, but also a few short years after the consolidation of
democracy in Athens. A recently found papyrus contains three or four
poems for victors composed by Ibycos around the 560s, about the time
of the rise of organized athletic competitions.42 This production of
victory songs coincides with the developments leading to the fixation
of the epic, as part of the advance of the middling ideology, on the

39) GOLDEN, Sport and Society (vd.n.9) 85.
40) KYLE, Gifts and Glory (vd.n.34) 122.
41) KYLE, Gifts and Glory (vd.n. 34) 123.
42) GOLDEN, Sport and Society (vd.n. 9) 77.
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one hand, and, on the other, with the creation of the new periodic
games, as a reflection of the elitist ideology. We can assume that this
early production of victory songs also aimed at upholding aristocratic
values through private praise poetry. Scholars** seem to favor a
connection of epic poetry with epinician. Both proclaim the glory of
the hero in war and sports and share basic values. But it has still not
been explained why Homeric poetry is attested so much earlier than
epinician, when the Olympic games are contemporary with Homer.

Evidently, in Homer’s times the necessity to praise a nobleman for
his achievements in sports separately from his achievements in war
did not exist. Epic acted as social cohesive and as an instrument to
transmit values. Epinician poetry is only attested at a time when epic
was no longer transmitting aristocratic values. Nor was war any longer
an aristocratic domain. Epinician poetry, which shared the moral code
of the epic, only needed to be recorded when the aristocracy was
mourning for its loss of power and social role and was able to shine
only in sport. Epinician poetry is attested so late in the Greek world
because it was recorded only when the aristocracy had no other resort.
The epic had been fixed long before and this meant it was not being
composed anymore. As well, tragedy was being used to transmit de-
mocratic ideals.

According to Kurke, epinicians strove to reintegrate the victor into
the family and the community by presenting the victory as a public
good.# It is, however, symptomatic of the weariness of the aristocracy
that epinician poetry was not composed after Pindar’s death. Statues
with an inscribed epigram seem to have prevailed, once more reveal-
ing a shift from orality to literacy, and, as Golden says: “the closure of
one channel of communication between mass and elite in Greek soci-
ety”.45 It seems that victory in sports events progressively lost its im-
portance as means of achieving political power. It was certainly dis-
couraged already in the time of the Peisistratids with the death of Ci-
mon after his third victory at Olympia. The victory of the ever contro-
versial Alcibiades about a century after Cimon’s is recorded by Thu-
cydides (6.12—15.3) among other prose sources and by what appears
to be the last epinician, ascribed to Euripides.46 The end of epinician

43) G. NAGY, Ancient Epic and Praise Poetry: Some Typological Considera-
tions, in: J. M. FOLEY (ed.), Oral Literature in Context, Columbia 1986, 89-102.

44) L. KURKE, The Traffic in Praise. Pindar and the Poetics of Social Economy,
Ithaca 1991.

45) GOLDEN, Sport and Society (vd. n.9) 86.

46) D. PAGE, PMG 1755, 756.
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poetry occurs alongside the much debated rise of professionalism,4?
which challenged the role of aristocrats in sports as much as democ-
racy in politics.48

Conclusion

I have tried to show that important cultural and social manifestations,
such as sports and literature cannot be separated from the political
developments of their times. The archaic period in Greece was a time
of change and experiment, as well as conflicting ideologies. Once in-
stituted, major sports contests remained constant, whereas literary
genres came to be and disappeared. The pervasive presence of sport
games shall not deceive us into believing that they did not undergo the
same transformations literature did under the social and political pres-
sures of the time. It just so happens that literature is a more fluid cul-
tural product than sports. However, the circumstances of the institu-
tion of games, cultic associations, prizes, and ways of commemorating
the victors inform us about the contending ideologies in sports as
much as the image that literature portrays.4

47) D. C. YOUNG, The Olympic Myth of Greek Amateur Athletics, Chicago 1984,
159-162 thinks that prizes encouraged the participation of lower class athletes who
could earn enough money to participate in other contests which granted no mone-
tary prizes; on the other hand, it is highly unlikely that poorer boys could afford the
free time to train. Middle class boys could have started their careers at a time when
natural ability counted more than training.

48) Solon’s laws tried to control the prizes at 500 drachmas. Was this a measure
against professionals or a measure to avoid helping the aristocrats to become even
richer?

49) Cf. P. ANGELI BERNARDINI, Esaltazione e critica dell’atletismo nella poesia
greca dal VII al V sec. a. C.: storia di un’ideologia, in: Stadion VI, 1980, 81-111.
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Prizes in Early Archaic Greek Sport’
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Eugene, Oregon

This paper examines athletic prizes in early archaic Greece with particular
emphasis on the funeral games of Patroclus (//. 23,249-897) and the sanctuary of
Zeus in Olympia. An initial examination of the prizes and their distribution during
the funeral games of Patroclus suggests that the circulation of these valuable
objects was an integral part of aristocratic gift-exchange and that therefore such
prizes reaffirmed social hierarchies and consolidated networks of power relation-
ships of the Homeric elites. In the second section of this paper I discuss patterns of
tripod (an astifact that figures prominently as an athletic prize in Homer) dedication
in middle and late geometric Olympia. I conclude that the increasingly popular
tendency to dedicate tripods should be seen as part of an expanding set of strategies
employed by Greek aristocrats who aimed at establishing social ascendancy
through sport practices and symbolism.

Competitive and ceremonial sport has been an integral part of Greek
life since at least the Bronze Age. Despite the fact that ancient sport
has generated considerable scholarly interest in recent years, little at-
tention has been paid to athletic prizes in Greek sport. Nevertheless,
the distribution and afterlife of athletic prizes is an important aspect in
any attempt to understand the nature of sport and its social ramifica-
tions. With regards to ancient Greece, there was considerable variety
among different games and festivals in the nature and value of prizes
presented to victors and participants of sporting events. In this paper I
examine the evidence for athletic prizes in early archaic Greece. The
first part offers a discussion of the evidence for prizes in the first
extensive written account of Greek sport, i.e. the funeral games of
Patroclus (249-897). An analysis of the prize-distribution principles
adopted by the host Achilles and the material and symbolic value of
these prizes is accompanied by a historical interpretation of athletic
prizes in the context of the stringent social hierarchy of early archaic
Greece and the aristocratic network of social relationships and sym-
bolism as revealed by both the lliad and the Odyssey. In the second
part of the study I examine the evidence for distribution and dedica-
tion of bronze tripods, considered among the most prestigious athletic
prizes in early archaic Greece, in the middle-late geometric levels of
the Panhellenic sanctuary of Zeus in Olympia. Both literary and

*) All references are to 1123 unless otherwise noted. Throughout this article I
abbreviate ancient authors according to H.G. LIDDELL/R. SCOTT/H.S. JONES, 4
Greek-English Lexicon, Oxford °1996 and modern periodicals according to L’Année
Philologique.



52 Zinon Papakonstantinou

archaeological evidence suggests the pivotal role of prizes in the
consolidation of aristocratic sport ideology and social dominance in
general.

1. Athletes, Prizes and Audience in the funeral games of Patroclus

The account of the funeral games of Patroclus (249-897) is one of the
most well-known episodes of the Iliad. Besides its literary qualities
and its critical role in the development of epic plot this incident is,
from a historical point of view, also significant because it reveals
important aspects of élitist ideology and code of honor in Homeric
society, i.e. Greece in the ninth-eighth centuries BC.! Moreover, this
passage is an invaluable source for the history of early Greek sport, a
fact that has been acknowledged in numerous recent treatments of the
subject. The most prominent feature of these games that is most
frequently pointed out is that sport practices as depicted in the
Homeric epics are almost always the preserve of the warrior and
leisure aristocracy of the Greek heroes.? This conclusion is certainly

D In general, I agree with the thesis that sees the Homeric epics and the works
of Hesiod as largely accurate reflections of the social, economic and political
conditions of the emerging proto-polis in the late eighth-early seventh centuries BC
and the historical time within living memory (two-three generations before). Cf. 1.
MORRIS, The Use and Abuse of Homer, in: ClAnt 5, 1986, 81-138; K.A. RAAF-
LAUB, Homer to Solon: The rise of the polis — The Written Sources, in: H.M.
HANSEN (ed.), The Ancient Greek city-state, Copenhagen 1993, 41-105 and IDEM,
A Historian'’s headache. How to read ‘Homeric Society’? in: N. FISHER/H. VAN
WEES (eds.), Archaic Greece: New Approaches and New Evidence, London 1998,
169-193. For Homeric society in general cf. I. MORRIS, Homer and the Iron Age,
in: I. MORRIS/B. POWELL (eds.), A New Companion to Homer, Leiden/New
York/Kéln 1997, 535-559; K. A. RAAFLAUB, Homeric Society, in: 1. MORRIS/B.
POWELL, A New Companion (op.cit.), 624-648; W. DONLAN, The Homeric
Economy, in: MORRIS/POWELL, A New Companion (op. cit.), 649-667; and H. VAN
WEES, Homeric Warfare, in: MORRIS/POWELL, A New Companion (op. cit.), 668—
693; H. VAN WEES, Introduction: Homer and Early Greece, in: 1.J.F. DE JONG
(ed.), Homer. Critical Assessments. Volume 11, The Homeric World, London/New
York 1999, 1-32. Cf. also D. W. TANDY, Warriors into Traders. The Power of the
Market in Early Greece, Berkeley/Los Angeles/London 1997. I will be using
therefore the terms “Homer” — “Homeric Society” and “Hesiod” (being aware of all
the problems associated with the composition and the authorship of the works
attributed to these authors) to refer to the historical Greek communities of early
archaic Greece.

2) Scholarship on sport in Homeric society frequently deals only superficially, if
at all, with the social, political and ideological context, with the majority of
scholars focusing mostly on the importance of the funeral games of Patroclus in
character portrayal and the development of epic narrative. Cf. for instance L.
MALTEN, Leichenspiel und Totenkult, in: MDAI (R) 38/39, 1923-1924, 300-340,
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not surprising given the strong aristocratic prejudices of the Homeric
epics. Through the exclusion of commoners and the application of the
same principle of kleos that permeates any aspect of heroic life from
warfare to familial relationships, aristocratic sport reproduces the con-
ditions of peer-indebtedness evident in other forms of elite interaction
(e. g. xenia, gift-exchange) and symbolically legitimizes the dominant
ideology and position of social ascendancy of the Homeric aristoc-
racy.

The funeral games of Patroclus is the setting for the athletic com-
petitions conducted by the Greek warriors at Troy. An aspect of the
funeral games that has not received adequate attention is the economy
of prize-giving to the participants/victors of the various events. The
games consist of eight events with a total of nineteen prizes awarded
to fourteen participants (cf. Table I). A number of participants enter
more than one event but in all events, with the exception of iron-
throwing, participants receive a prize regardless of their placement. In
iron-throwing, only the winner Polypoetes receives the lump of iron
set as prize by Achilles, while Leonteus, Telamonian Ajax and Epeius
receive no prize. However, since Telamonian Ajax and Epeius took
part in other events as well, Leonteus is the only participant in the
games who receives no prize whatsoever from any event. All fourteen
participants, with the possible exception of Epeius (664-699),% are

L.V. HINKLEY, Patroclus' Funeral Games and Homer’s Character Portrayal, in:
CJ 81, 1986, 209-221; I. MOURATIDIS, Anachronism in the Homeric Games and
Sports, in: Nikephoros 3, 1990, 11-22; N. POSTLETHWAITE, Agamemnon Best of
Spearmen, in: Phoenix 49, 1995, 95-103; W.C. SCOTT, The Etiquette of Games in
Iliad 23, in: GRBS 38, 1997, 213-227; V. VISA-ONDARGUHU, L 'image de I’athléte
d’Homére a la fin du Ve siécle avant J.-C., Paris 1999, 17-72. S. LASER, Sport und
Spiel, Gottingen 1987 (Archaeologia Homerica T) provides a useful but mostly
descriptive survey of the relevant evidence, including iconographic representations
of sport and games in Greek and Near Eastern art of the period. Recent surveys of
sport in Homer are more sensitive to the historical context of early archaic Greece;
cf. D.G. KYLE, Non-Competition in Homeric Sport: Spectatorship and Status, in:
Stadion 10, 1984, 1-19; W. DECKER, Sport in der griechischen Antike: Vom minoi-
schen Wettkampf bis zu den Olympischen Spielen, Minchen 1995, 26-38; S.
MULLER, Das Volk der Athleten: Untersuchungen zur ldeologie und Kritik des
Sports in der griechisch-romischen Antike, Trier 1995, 41-72; M. GOLDEN, Sport
and Society in Ancient Greece, Cambridge 1998, 88-95 and passim. The best
discussion thus far of the prizes in the funeral games of Patroclus is D.G. KYLE,
Gifts and Glory. Panathenaic and Other Greek Athletic Prizes, in: Jennifer NEILS
(ed.), Worshipping Athena. Panathenaia and Parthenon, Madison 1996, 108-111.

3) Although Epeios admits that he “falls short in battle” (0dy &Ag GtTL péxng
émdedopon, 670), he is also characterized “the best” (dpiotog 669), “god-like”
(80¢ 689; 839) and “great-hearted” (peyéBupog 694), descriptions usually reserved
for the most prominent heroes.
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among the most celebrated heroes of the Greek camp and members of
the ruling élite.4

Prizes are usually referred to as dedAo’ although the complimentary
award presented to Nestor is also called a xeypiov (618; cf. more
about this prize below). The word de6lov also denotes “competition™.6
After announcing each event, Achilles and his assistants bring forward
the relevant prizes which are placed in the middle of the assembly for
everyone to see.” The heroes compete in full view of the entire Greek
army® in a situation that is in many ways reminiscent of political
assemblies as described in the Homeric epics.®

4) Although the host Achilles simply announces each event and awards the
prizes without selecting the participants, it is obvious that like the games in Scheria
(0d. 8,97-255), the solemnity of the occasion and the social status of the deceased
and the organizer practically place the event beyond the reach of the commoners.
Hence only members of this restricted élite group whose social status is commen-
surate to Patroclus and Achilles step forward to participate. Similar mechanisms of
social exclusion are common in ritual and cultural practices, including sports, in
other pre-industrial societies. Cf. K. MEULI, Der Ursprung der Olympischen Spiele,
in: Die Antike 17, 1941, 189208 (especially 200-201) for a striking parallel of
élite funeral games carried out among Turkic tribes in the Kirghis steppe. In these
games, as in Homer, the organizer invites only the “best” to participate (“Bleiben
mdg’ das niedre Volk, nur die Fiirsten mégen ringen”, p.201).

S)CE. e.g. 259; 262; 273; 314; 413; 441; 511; 544; 551; 615; 621; 631; 640;
653; 700; 707; 740; 748; 753; 773; 785; 831; 849; 892; 897.

6) Cf. 646 odv étaipov déOAoor krepéile “honor your comrade with athletic
contests”; also as a verb &edrevo “compete for a prize” 274; 737. For aethlos in
Homer cf. T.F. SCANLON, The Vocabulary of Competition: Agon and Aethlos,
Greek Terms for Contest, in: Arete 1.1, 1983, 185-216.

T Cf. 273: ©14d &edLo. Sedeypévo xeit’ &v dydw “these prizes lie waiting in the
place of contest/assembly”; cf. also 651-653, IInAeidng 8¢ moAdv ka® Epidov
"Axondv dYeT ... Bfikev &eOla “the son of Peleus went through the great throng of
the Achaeans ... and he set prizes”; 700-701 IInAetdng & oly’ dAlo kotd Tpitol
Ofikev GeBro SewkvOpevog Aavooior “then the son of Peleus immediately set in
sight of the Danaans other prizes for a third contest”; 798—799 and 884-886 avtdap
TInAetdng ... Ofix’ ég dydvo pépav “the son of Peleus brought and set in the place of
assembly ...”; description of the prizes for armor combat 798-799 and javelin
throw 884-886 follows.

8) Cf. for instance péow év &ydw 507 (chariot race) and &g péooov dydva, 685,
“in the center of the assembly” (wrestling); also ég péoov dpugotépe oovitny “into
the center they came”, 814 (armor combat).

9 A political assembly (e.g. II.2,48-440; 0d.2,1-259) would normally be
described by Homer as éyopé instead of &y@dv, the term most frequently used to
describe the funeral games of Patroclus. However, both situations present a number
of similarities: 1) All business takes place in public, in what is essentially a
universal assembly, following a strict protocol (e.g. announcements by heralds,
presentation of daily agenda/competition); 11) Only aristocrats can be in charge of
these meetings, and 111) The rank and file can only watch the deliberations or
athletic contests of the heroes. Their direct involvement in decision-making is
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Overall, the funeral games of Patroclus strike a balance between
the aristocratic ethos of peer-indebtedness of the heroes and popular
perceptions of justice prevalent among the spectators. Even though
participation in the funeral games is an exclusively aristocratic affair,
similar to other major occasions the people’s consent is anticipated.!0
Hence when, after the end of the chariot race, Achilles proposes to
grant the second-place award to last-finisher Eumelus, “all assented
(mévteg émijveov) as he commanded. And now he would have given
him the mare, for the Achaeans had assented (énfjvnoav yop "Ayouoi)
to it, if Antilochus, son of great-hearted Nestor, had not risen and
answered Achilles ...” (539-540). Moreover, during the armor com-
bat, the Achaeans, in view of Diomedes’ imminent victory and fearing
for the life of Telamonian Ajax “commanded them to cease and take
up equal prizes”, a suggestion that partly meets with Achilles’ ap-
proval who proceeds to bestow the first prize to Diomedes (822-825).
Similarly, the peaceful resolution of conflict and the restoration of the
network of social and moral hierarchy is actively sought out when it
comes to disputes between the aristocratic participants!! or between
eponymous spectators of the games.i2 Sport is by definition an ex-
tremely competitive activity and consequently there is a consistent
attempt on the part of the organizer Achilles to settle all disputes,
elicit popular approbation and consolidate the fabric of social relations
in the Achaean army. One way to partly achieve these goals is through
the seemingly fair distribution of prizes to the aristocratic participants.

I1. Sport, xenia and gift-exchange

Prizes imply hierarchy. In every competition where awards are pre-
sented, there exists a widely shared perception among the participants,
organizers and audience of the need to bestow the best and most
valuable prizes to the best competitors. This implied taxonomy of
prizes is almost always arbitrary and it is conditioned by the particular

neither expected (e. g. Thersites in /I.2) nor desired. However, their communal con-
sent expressed through acclamation (e.g. /l.2,333-335) is depicted as a desidera-
tum in order to ensure the success of the meeting. For the people (laoi) in the
Homeric epics c¢f. J. HAUBOLD, Homer's People. Epic Poetry and Social Forma-
tion, Cambridge 2000.

10 E. g. in the assembly of the Greek army, II.2,48—440; assembly of the people
in Ithaca, Od.2,1-259.

1D Cf. the dispute between Menelaus and Antilochus regarding the outcome of
the chariot race, 566-611.

12) Qelian Ajax and Idomeneus, 448498,
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social and economic context wherein the competition is taking place
(e.g. contrary to modern western societies, in Homeric society a
pregnant six-year old mare [second prize in horseracing] is valued
more than two talents of gold [fourth prize at the same event]). In the
context of the funeral games of Patroclus, these elements of hierarchy
and competitiveness that are inherent in every sporting activity are
intensified by the fact that these games are taking place in the midst of
a prolonged and particularly brutal military campaign. Hence the
competitive nature of the athletic events appears in the funeral games
as an echo of the heroic militaristic ethos of “being the best” that
permeates the entire lliad.13

However, as I have already pointed out, this particular episode is
also characterized by its distinctive conciliatory nature. Despite all the
fierce competition, at the end the social positions occupied by the élite
participants are re-affirmed and Achilles is essentially fully reinte-
grated in the Achaean army. This happy ending is feasible because the
group of participants and prize-winners is socially and ideologically
homogeneous. The distinguished Greek heroes who compete in the
games take no chance of being defeated by a member of the rank and
file. And therefore, the entire event is perceived and conducted ac-
cording to the strict aristocratic code that exemplifies other aspects of
élite interaction such as xenia and gift-exchange.!4

Achilles is the ultimate authority in the funeral games, performing
at the same time the role of organizer, sponsor of awards and um-
pire.!5 The provision by the organizer of prizes to all participants
(with the exception of iron-throwing) is unique in the history of Greek
sport.16 What is more suggestive of the nature of Homeric sport,

13) VISA-ONDARGUHU, L’image (vd.n.2), 40 ff. points out the similarities be-
tween the competitive spirit of sport and warfare as well as between prizes and war
booty.

14) With particular reference to prizes KYLE, Gifts and Glory (vd.n.2), 110,
rightly points out that in Homeric society prizes and athletics were an integral part
of the ideology of prestige gift-exchange. For exchange and reciprocity in pre-
modern societies cf. H. VAN WEES, The Law of Gratitude: Reciprocity and Anthro-
pological Theory, in: C. GILL/N. POSTLETHWAITE/R. SEAFORD (eds.), Reciprocity
in Ancient Greece, Oxford 1998, 13—49. Cf. also the studies in J. PARRY/M. BLOCH
(eds.), Money and the morality of exchange, Cambridge 1989.

15) Besides being responsible for providing and distributing the prizes and
refereeing the various events (cf. below), Achilles also marks the turning post for
the chariot race (333 and 358-359), appoints Phoenix as assistant umpire for the
same event (359) and maintains order among the spectators (488—498).

16) In later periods prizes were sometimes awarded to second and third place-
ments (cf. N. B. CROWTHER, Second-Place Finishes and lower in Greek Athletics,
in: ZPE 90, 1992, 97-102 for relevant evidence) but never to all participants.
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however, is the fact that some of these prizes are dispensed for
reasons that are often irrelevant to athletic performance, solely by an
arbitrary decision of the organizer Achilles. Thus after the end of the
chariot race Achilles suggests that it would be appropriate (miewég
537) to give the second place award to the last finisher Eumelus on
the grounds that “in the last drives his single-hoofed horses the man
who is far the best” (AoicBog dvilp dprotog Elardver phvoyog (nmovg,
536). This suggestion provokes the reaction of second-place finisher
Antilochus who refuses to give up his prize and suggests that if
Achilles wishes to honor Eumelus he should do so by giving him
another prize from his own possessions (539-554). In light of
Antilochus’ reaction, Achilles does consent to provide Eumelus with a
different prize, a bronze corselet “of great worth” (&&tov 562).

Similarly, Achilles arbitrarily decides (“for it is I who urge it”
kéAopon yap €yd, 894) to award a prize for javelin-throw to Agamem-
non without competition. This prize, which has been interpreted as a
“pure gift”, i.e. an award that even though it is presented in language
of reciprocity and recompense, actually aims at reducing the recip-
ient’s supposedly equal status and thus symbolically subordinate him
to the donor,!7 is justified by Achilles on the basis of Agamemnon’s
superiority (mpoPépnkag amdviwv), power (dvvdpuel) and excellence in
javelin (fjpoowv &mdev dprotog, 890-894). Achilles also awards an
extra prize (half talent of gold, 785-796) to Antilochus after the end
of the footrace in return to his short speech that bestowed kudos to the
running skills of the host Achilles.!® Finally, Achilles is also the one
who declares a tie between Odysseus and Telamonian Ajax in the
wrestling competition (735-737), urging both competitors to share
equal prizes (6é0Aio & 1o’ dvelovteg, 736).

The award of an honorary prize to Nestor is of particular interest
(615-650). After all the disputes between the participants in the
chariot race have been settled and the prizes distributed, Achilles
decides to bestow the unclaimed fifth-position prize to Nestor (“I give
you this prize unwon” 3idwp1 8¢ tor 168 dedAov atitmg 620—621). The
act of granting, by the arbitrary decision of the organizer, of what

17 Cf. S. VON REDEN, Exchange in Ancient Greece, London 1995, 25-26. Cf.
also W. DONLAN, The Unequal Exchange Between Glaucus and Diomedes in Light
of the Homeric Gift-Economy, in: Phoenix 43, 1989, 1-15 and POSTLETHWAITE,
Agamemnon (vd.n.2) who interpret the scene as an example of competitive gift-
giving. For Achilles’ and Agamemnon’s struggle for dominance in the Iliad and the
role of compensation and exchange cf. D.F. WILSON, Ransom, Revenge, and the
Heroic Identity in the Iliad, Cambridge 2002.

18) 30 he spoke [i.e. Antilochus), and gave kudos (x0dnvev) to the son of
Peleus, swift of foot” (793).
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amounts to a life-achievement award during an athletic competition is
unique in the history of Greek sport. Throughout the Iliad Nestor
personifies all the qualities and attributes that a Homeric hero should
possess. Due to his old age, however, Nestor cannot possibly be
presented as possessing the physical strength that is so greatly
admired in the heroes; instead, he is the wise counselor, skilled in
oratory and famous for his straight judgment. His qualities as a
warrior, host in xenia or athletics are presented in retrospect, in short
speeches interspersed throughout the Iliad where Nestor himself
recounts his military and athletic achievements which are comparable
to, if not greater than, the achievements of the other Greek heroes at
Troy. During the funeral games of Patroclus, Nestor’s skill and ex-
perience in sport are demonstrated by instructions and tips on success-
ful chariot-racing to his son Antilochus (304-348) and through the
story of his multiple victories at the funeral games of Amarynceus that
Nestor himself recounts after accepting Achilles’ gift (626—650). It is
interesting to note that Nestor’s prize (dedlov 620) is also called by
Achilles a pvfjpo, a “memorial of Patroclus’ funeral” (619) and a
kewAlov (618), i.e. a personal gift, an heirloom, both words that are
often used in the context of the aristocratic gift-exchange.!?

Besides the vocabulary used to describe the prizes, a number of
other aspects of the funeral games are clearly reminiscent of aristo-
cratic practices of xenia and gift-exchange. Achilles, the organizer of
the funeral games, embodies all the qualities and performs a number
of tasks also expected by a host in xenia, e.g. he bestows prizes/gifts
and ensures that all parties involved, even those who are defeated in
an ignominious way, walk away satisfied and with their kleos intact.
With regards to individual awards, Nestor regards his honorary prize
as a sign of mipf (“honor”, “recompense” 649), a concept central in
the Homeric aristocratic code of honor.2? In addition, the poet points
out that the award of an extra half talent of gold by Achilles to
Antilochus after the end of the footrace bestowed x080¢ (793) to the
son of Nestor in return (&dpefopevog 794) to Antilochus’ praise of
Achilles’ running abilities.?!

19 E. g. pvijpa: Od. 15,126; 21,40; kewpfhhov: Od. 1,312; 4,600; 15,113 and 159.

20 E.g. 04.1,117; 11, 338 and 504; 14,117; 22,55; I1.1,159; 5,552; 9,604 and
616; 16,84. Cf. C. ULF, Die Homerische Gesellschaft. Materialien zur analytischen
Beschreibung und historischen Lokalisierung, Milnchen 1990, 4 ff. and passim.

21) The word used is dpeipopevog, 794, a verb used in the epics both in the sense
of “to reply” in a dialectic situation, e.g. II.1,172; 3,437; 17,33; Od.2,83; 3,148;

12,278 and in the sense of “to exchange”, “to repay” in a gift-exchange context e. g.
in the Glaucus — Diomedes armor exchange, I/. 6,235; Od.24,285.
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Moreover, the presentation of prizes is often preceded by a brief
history of their pedigrees?? that distinguish them from other material
objects, as it is customary in other instances of aristocratic gift-ex-
change as well (cf. below). The presentation of a material object as
athletic prize or xenia gift is a constitutive performance act which, in
an aristocratic setting, signals the elevated social status of the two
parties involved (donor, recipient). Both in gift-exchange and prize-
giving the new meaning (victory award, xenia gift) of these material
objects is invested on them through the official presentation by the
host. Hence athletic prizes perform during the funeral games of
Patroclus a function analogous to gifts exchanged during an aristo-
cratic xenia occasion. It would be more appropriate, therefore, to think
of the funeral games awards not simply as athletic prizes but rather as
prestigious material objects circulating in a closed circle of aristo-
crats. This of course implies that these same prizes could be converted
to xenia gifts and vice versa, something that is indeed confirmed by
the story of the Sidonian mixing-bowl presented as first prize in the
footrace (740-747).

II1. Prizes, status and value

Ultimately, distinguishing features of the funeral games of Patroclus
such as the award of prizes for multiple participants, the distribution
of some of these prizes on grounds other than athletic performance or
the constant attempt to achieve a consensus that is in keeping with
heroic morality, can be accounted for in the light of the complex aris-
tocratic ethos of peer reciprocity and military excellence that per-
meates the Homeric epics. The prizes awarded during the funeral
games of Patroclus perform two different but complementary func-
tions. First, the award of multiple prizes mediates a compromise
between ascribed and achieved élite status. Elite status in Homeric
society is essentially ascribed, usually by virtue of birth, yet it needs
to be constantly confirmed, therefore achieved.23 This process takes
central stage at the funeral games of Patroclus, an exclusively aristo-
cratic event. During the games Achilles, by virtually excluding all the
potential non-noble participants, or by selectively awarding prizes for
reasons other than athletic performance, essentially ascribes status to

22) 558-562; 740-747; 798-810; 826-829.

23) A good case in point is Telemachus, who is considered the legitimate heir to
the throne of Ithaca, yet he cannot assume real power unless he achieves his royal
status in a direct confrontation with the suitors.
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his aristocratic peers; by presenting these prizes in the guise of an
athletic agon however, status is perceived by the entire Greek army as
achieved by the participants.

Moreover, in the funeral games of Patroclus the status of this ex-
clusive group of aristocratic participants is further negotiated by the
intrinsic and symbolic value of the material prizes they receive, prizes
that, as I have pointed out above, are essentially part of the network of
aristocratic gift-exchange that operates throughout the Homeric epics.
Most of these prizes are taken from Achilles’ share of war booty and
through their distribution to athletic victors enter for the first time the
aristocratic economy of gift-exchange (558-562; 798-810; 826—829).
However, the silver mixing bowl that Achilles presents as first prize
in the footrace (740-747) has already gone through different stages of
this process, a fact that is duly emphasized during the presentation of
the awards, as it would have been customary also in a gift-exchange
context, by the host Achilles. Viewed from this angle, the funeral
games of Patroclus negotiate value in addition to status: this sporting
event constitutes part of the larger set of practices aimed at generating
peer-indebtedness among aristocrats in Homeric society. The funeral
games of Patroclus is just another occasion where luxurious and
symbolically valuable commodities (in this case in the form of athletic
prizes) are exchanged and thus accumulate further symbolic value. In
other words, these athletic games are, to paraphrase Arjun Appadurai,
tournaments of status and value, i.e. cultural events that are periodi-
cally carried out in similar, controlled contexts (e. g. xenia, funerals),
are open only to those in power and serve as an arena where elite
status and social prestige are negotiated and reaffirmed.24

All in all, both the material and symbolic value of the prizes, their
presentation in language analogous to contexts of gift-exchange and
their distribution to a close group of aristocrats, contribute greatly to
turning this memorial of Patroclus into a class-exclusive event. The
social implications of this episode for Homeric society could not have
been missed by audiences of this poem in early archaic Greece: by
essentially restricting participation and access to the prizes to the
members of the aristocracy and by confining the rest of the people to
the role of the spectator, sport renders any oppositional discourse in-

24) A. APPADURAL, Introduction: commodities and the politics of value, in: A.
APPADURAI (ed.) The Social Life of Things. Commodities in Cultural Perspective,
Cambridge 1986, 20 ff. In the context of his analysis of gift-exchange Appadurai
asserts (p.21) that “what is at issue in such tournaments is not just status, rank,
fame, or reputation of actors, but the disposition of the central tokens of value in
the society in question”. These are exactly the central features of the funeral games
of Patroclus.
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effective by assimilating it to the dominant aristocratic worldview.
Prizes and sport in general are in Homeric society integral part of a
system of privilege that differentiates male Greek aristocrats from all
other gender, ethnic and social groups. As a result, the games in book
23 of the Iliad, just like the athletic games in honor of Odysseus in
Scheria (Od. 8,104-255) and other leisure practices (e.g. the aristo-
cratic “equal feast”?5), reproduce the discourse of social domination
by the élite and legitimize in the eyes of both participants and specta-
tors alike the existing conditions of social and political inequality.

1V. The archaeology of athletic prizes: the case of bronze tripods

The Homeric epics, as the overwhelming majority of specialists main-
tain (cf. above, note 1), reflect primarily the evolving historical condi-
tions of Greek communities of the late ninth — early eighth centuries
BC. For historians, a major implication of this assertion is that one is
unable to engage in any kind of detailed history of political and mili-
tary events based merely on the Homeric epics. However, the epics
are quite suitable for an analysis of general patterns and diachronic
developments in the society, economy and culture of Greece in the
early Iron Age. Archaeology can also provide a long-term perspective
that can be fruitfully examined in conjunction with the Homeric epics.
In this section I will therefore examine archaeological evidence ger-
mane to sport prizes in early archaic Greece and evaluate it in the light
of the conclusions reached in the earlier parts of this paper.

Besides the account of the funeral games of Patroclus, there is very
little in the meager literary record for sport prizes in early archaic
Greece. In the Theogony of Hesiod, a work that largely reflects the
€litist worldview of divine and secular hierarchy,?¢ Hesiod, employing
language reminiscent of Homer, refers to athletic games (&ydv) where
one might compete for a prize (8e6Aov) which is accompanied by

25) Cf. J. RUNDIN, A Politics of Eating: Feasting in Early Greek Society, in:
AJPh 117, 1996, 179-215. For ethnographic parallels on feasting cf. M. DIETLER/B.
HAYDEN (eds.), Feasts. Archaeological and Ethnographic Perspectives on Food,
Politics and Power, Washington/London 2001.

26) Cf. D.W. TANDY, Warriors into Traders (vd.n.1), 13-14 and 194 ff; 1.
MORRIS, Archaeology as Cultural History. Words and Things in Iron Age Greece,
Malden MA/Oxford 2000, 163—169; cf. however C. ULF, Gemeinschaftsbezug,
soziale Stratifizierung, Polis — drei Bedingungen fiir das Entstehen aristokratischer
und demokratischer Mentalitit im archaischen Griechenland, in: D. PAPANFUSS/
V.M. STROCKA (eds.), Gab es das Griechische Wunder? Griechenland zwischen
dem Ende des 6. und der Mitte des 5. Jahrhunderts v. Chr., Mainz 2001, 162—-183.
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kD8o¢ for the victor’s parents (Th.435-438). Unfortunately, despite
the proximity of terminology between this passage and descriptions of
sport in Homer, this reference is too generic to be of any significant
value in the present study. More to the point is a reference in the
Works and Days, a work that justifiably has been linked to the emer-
gence of a middling political discourse in the early Greek polis.?’
There Hesiod mentions the “many contests” (mroAAd& &eOAc) in mem-
ory of Amphidamas in Chalkis where the poet himself won a two-
eared tripod (tpinod’ ovatéevta) in the singing competition (Op. 654—
659).28 Tripods like the one won by Hesiod in the context of these
(apparently funeral) games were in fact considered very prestigious
awards and figure prominently in the list of prizes given out by
Achilles at the funeral games of Patroclus.??

Tripods are also found in great quantities in middle and late
geometric Olympia (c. end of ninth — mid seventh centuries), i.e. at a
period contemporary to the final stages of the composition of the
Homeric epics and the poems of Hesiod. Most specialists now agree
that the archaeological evidence suggests that the traditional date (776
BC) of the establishment of the Olympic Games is too early, but by
the time the poems of Homer and Hesiod had reached their final
stages of composition and were performed in various parts of Greece
(late eighth — seventh centuries BC), a festival that included athletic

21) Cf. studies in previous note and V.D. HANSON, The Other Greeks. The
Family Farm and the Agrarian Roots of Western Civilization, Berkeley/Los
Angeles/London 21999, 89-124.

28) Unfortunately there is nothing else known about Amphidamas, but Hesiod’s
casual reference implies that the name might have been easily recognizable to his
audience. If Amphidamas was indeed a basileus or some other prominent figure,
the fact that Hesiod, a farmer, could participate in the funeral games honoring him
requires an explanation. I believe the answer lies in the social prestige that poets
and bards enjoyed in early archaic Greece, as it is also demonstrated by the esteem
in which bards are held in Homer. The most talented of these individuals were
invited to entertain aristocratic gatherings, hence achieving some kind of social
mobility, albeit only on a symbolic and cultural level.

29) 1pinod’ drdevio Svmxoretkooipetpov “an eared tripod of two and twenty
measures”, chariot racing, 264; péyov tpinod éumupipitnv ... SvwdexdPoov “a
great tripod to stand on the fire ... worth twelve oxen”, wrestling, 702-703. Cf. also
259 and //.11,699-701 (games of king Augeias in Elis): téocapeg 0Lopdpor inmor
odtoiow Sxeoqiv £A06vTeg pet’ deBho nepi tpinodog yop Eneriov BevoesBon “four-
prize winning horses with their chariot, which had gone to the games, for they were
to race for a tripod”. In all these cases (chariot racing at the games of Augeias,
chariot racing and wrestling at the games of Patroclus) tripods are presented as
first-place prizes.
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competitions was already in place in Olympia.?® In other words, the
late eighth century material from Olympia is roughly contemporary
with the description of athletic competition at the funeral games of
Patroclus. Interestingly enough tripods, along with figurines, are the
two items that were most frequently dedicated during this period in
Olympia, and the possibility that some of these tripods were dedicated
by victors in athletic games should be seriously considered.

To be sure, one cannot assume a uniform dedication pattern in any
archaeological context and especially so in a sanctuary as cosmo-
politan and open to multiple influences as Olympia. In later periods,
the Olympic games were a stephanites agon, i.e. victors were not
awarded material prizes but only an olive branch wreath. Later Greeks
liked to project the beginnings of this practice to the mythical origins
of the festival.3! If this assertion is historically accurate, then one must
accept that if some of the dedicated tripods in Olympia had anything
to do with sports at all, in all probability they were in fact prizes won
in athletic and musical games carried out in other parts of Greece that
were then dedicated in Olympia.

The traditional chronology of bronze tripods from Olympia was
established by Michael Maass3? in a painstaking examination of the
stylistic development of more than 600 surviving parts or complete
tripods. The main problem with this chronology is that the strati-
graphy of the deposits, where these tripods were found, was ex-
tensively disturbed. As a result, Maass had to rely almost entirely on
the stylistic development of tripod types in various parts of Greece
and therefore his chronology is inevitably less precise than one would
wish. This having been said, it is equally acknowledged that under the

30) A. MALLWITZ, Cult and Competition Locations at Olympia, in: W.I.
RASCHKE (ed.), The Archaeology of the Olympics. The Olympics and other
Festivals in Antiquity, Madison 1988, 79-109; C. MORGAN, Athletes and Oracles:
The Transformation of Olympia and Delphi in the Eighth Century BC, Cambridge
1990, passim; C. ULF, Uberlegungen zur Funktion itberregionaler Feste in der
frithgriechischen Staatenwelt, in: W. EDER/K.-H. HOLKESKAMP (eds.), Volk und
Verfassung im vorhellenistischen Griechenland, Stuttgart 1997, 37-61; DECKER,
Sport (vd. n. 2), 41-45; GOLDEN, Sport (vd. n. 2), 63—-65.

3D E. g. Paus. 5.8.6. For a review of ancient theories on the mythical origins of
the Olympic games cf. C. ULF/1. WEILER, Der Ursprung der antiken Olympischen
Spiele in der Forschung, in: Stadion 6, 1980, 1-38. Phlegon of Tralles, an author of
the second century AD claims (FGrHist 11.257, pp. 1161-1162) that olive wreaths
were introduced as Olympic prizes during the seventh Olympiad (752 BC according
to the traditional chronology).

32) M. MAASS, Die geometrischen Dreifiifie von Olympia, Berlin 1978 (Olym-
pische Forschungen X). Cf. also IDEM, Die geometrischen Dreifiile von Olympia,
in: AK 24, 1981, 6-20.
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circumstances his chronology is as good as it gets and must be, at
least in its main outlines, essentially correct.33

Maass distinguishes four major phases of stylistic development of
tripods in Olympia. The last three (“Relief”, “Ridged”, “Hammered”)
cover the period under consideration here, i.e. second half of the
eighth and beginning of seventh century (cf. table II).

Date-Style-Origin N %
9™ century — Massif 68 21,32
825-750 — Relief — Argive 106 33,23
775-725 — Ridged — Corinthian 24 7,52
7507 century — Hammered — Athenian 121 37,93

Table II: Bronze Tripods from Olympia
Raw data MAASS, Geometrische Dreifiifle (vd.n.32)

The third category, the “ridged”-style tripods, includes only twenty-
four surviving samples and its chronology overlaps with both the
earlier (“relief”) and later (“hammered”) styles. In table III, therefore,
I have equally divided the number of “ridged”-style tripods and dis-
tributed the numbers to the “relief” and “hammered” styles. This
adjustment gives the following results:

Date N %
gth century 68 21,32
825-750 118 36,99
750-7" century 133 41,69

Table I1I: Bronze Tripods from Olympia
Raw data MAASS, Geometrische Dreifiiffe (vd. n. 32), adjusted

33) Cf. the remarks by MORGAN, Athletes (vd.n.30), 30-31. I have not included
in my tables and charts the miniature tripods that clearly constitute a separate
category and the group of problematic and thus unassigned parts. 1 have also
eschewed discussion of the issues arising from the possible origins of manufacture,
as identified by Maass, of these tripods, since what I am really interested in is the
general pattern of tripod dedication by athletic victors or by visitors in the Olympic
festival that included in its program athletic games. It would have been profitable if
we actually knew the origin of the dedicators themselves; yet direct evidence for
that is lacking and their origin cannot be surmised on the basis of the alleged origin
of manufacture of the tripods. In other words, one cannot simply assume that all
tripods manufactured in Corinth were dedicated by Corinthians etc.
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These basic statistics clearly indicate that tripod dedication had a long
history in Olympia before the festival in honor of Zeus incorporated
athletic competitions in its program. After the mid-eighth century
there was a slow but steady rise in the number of dedicated tripods, a
picture that accords well with our overall picture of increasing signifi-
cance at the interregional and panhellenic level of the sanctuary
during the same period.3* Viewed in the context of early archaic
aristocratic sport as revealed in the Homeric epics, if some of these
tripods were in fact prizes won in élite athletic competitions similar to
the funeral games of Patroclus, then the appeal of their dedication was
largely derived from the increasing significance of Olympia as an
interregional cultic and athletic center. Furthermore, for the early
archaic aristocracy the consecration of a prestigious and intrinsically
valuable tripod in the sanctuary of Zeus in Olympia marked its
exclusion from the group of things that were transferable in contexts
of aristocratic interaction where gift-exchange was practiced, such as
the xenia or athletic competitions. The tripods in Olympia had there-
fore reached, through the act of their dedication, a terminal stage of
singularization after which further exchange was precluded by
custom.33

As the sanctuary of Zeus in Olympia was gradually transformed
into a cultic and athletic center of interregional and panhellenic im-
portance it gradually became the depository of aristocratic dedications
which were central in the process of gift-exchange that figures so
prominently in the Homeric epics. Similar to athletic prizes, cultic
dedications were also an integral part of a network of élite interaction
and display. Moreover, the dedication of tripods in an interregional
cultic center suggests the increasing ideological significance of sport
practices and the importance that socially powerful groups attached to
the public display of symbolically potent items, such as tripods, as a
means of underscoring the aristocratic monopoly of sport and posses-
sion of valuable items. In sum, the increased importance of athletics in
ascribing social status, the rising numbers of dedicated tripods and the
inception or enlargement of the Olympic athletic festival at the end of
the eighth century constitute part of a set of diverse and constantly
expanding strategies employed by the early archaic Greek aristocracy

34) MORGAN, Athletes (vd.n. 30).

35) Cf. for the different stages of the lives of exchangeable material items in pre-
industrial societies cf. I. KOPYTOFF, The cultural biography of things: commoditi-
zation as process, in: A. APPADURAI (ed.) The Social Life of Things (vd.n.24), 64—
91. Cf. also the studies in Y. MARSHALL/C. GOSDAN (eds.), The Cultural Biography
of Objects, in: World Archaeology 31.2. 1999.
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aiming at establishing political, economic and ideological ascendancy
through leisure practices and symbolism.36

36) Earlier versions of this paper were presented in graduate seminars at the
University of Washington, the University of Cambridge and the “Olympia and the
Olympics” conference in Sydney, Australia in July 2000. I thank the audiences in
all these occasions for their feedback and constructive criticism. Special thanks go
to Prof. Carol G. Thomas, Prof. Donald Kyle, Prof. Ingomar Weiler and the anony-
mous referees of Nikephoros for their insightful suggestions. All remaining errors
are of course my own.






[NIKEPHOROS 15, 2002, 69-97 |

The Heralds and the Games
in Archaic and Classical Greece*

Aleksander Wolicki
Warschau

This study is concerned with the participation of heralds in the Greek games. In the
first part I trace their different duties in the management of the competitions, espe-
cially the announcements of the winners. I analyze the contents of the proclama-
tions and their traces in epigrammatic poetry. In the second part I am occupied with
the beginnings and the character of the heralds’ contests. I try to prove that the
heralds appeared as competitors for the first time at the Olympic Games in 396 BC.

In the Heraclidae by Euripides the choir of old men from Marathon
ask Iolaus who he is, and he answers:

t0v ‘HpdikAerov {01 OV TOPOGTATNV
To6AcoV* 00 Yap o’ AkApLKTOV TOSE.
(11. 88-89)

Know then that I am Heracles’ companion
Iolaus. I am not somebody unknown.

"Axfpuktov denotes here somebody “unknown”, but this is a second-
ary meaning. According to the etymologically original meaning, it
describes a person as being “not announced, not proclaimed”.! This
meaning is clearly seen in Aeschines’ speech Against Ctesiphon
where the adjective dxfpuktog had been used in a phrase dote-

*) This article is a slightly changed and translated version of one of the chapters
of my unpublished Ph.D. thesis under the title: KERYKES. Studia nad heroldami
greckimi od Homera po schylek IV-ego wieku p.n.e. (KERYKES. Studies on the
Greek heralds from Homer to the end of the IV" cent. BC). 1 am indebted to
Wlodzimierz Lengauer, Benedetto Bravo (respectively the supervisor and the
reviewer of my thesis), Ingomar Weiler and anonymous referees for Nikephoros for
their critical remarks. I also thank Hugh Lee and Anna Staniewska for their
contribution to the translation of this study. The responsibility for the definite
shape of the text is of course entirely mine. The translations of the ancient texts are
mine unless stated otherwise.

) This meaning is confirmed by the appearance of the formula otépovog
knpuktdg in two inscriptions from Apamea (JK 32 nos. 34 and 35; last quarter of the
11" cent. BC); cf. also Hesych. s. v. kAvtoi (codd. kAvtai)- EvBokor. dyadoi, kahoi.
tipot. mOAAD A movtaxo® kmpurropevor. The record dxvipvktog in LS/ is not
satisfying. Prof. Bravo suggested to me that there are in fact two homonymous
adjectives, one formed on the basis of verb xnpdooeiv, other on the basis of noun
kfipvE. This hypothesis would account well for two different meanings of the
adjective: “unannounced” or “without herald”. The second meaning we find espe-
cially in the formula é&xWpuvktog (xai domovdoc) mOAepog, see further MYRES
(1943).


























































































































































































































































































































































































Bibliographie













































































































































































































































Paunier, D. ....









Rezensionen
































































































Nachrichten


















Kurzfassungen















	N26 3-00 Zwischenblatt Rezensionen

